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Overview

Calendar of Events
Tuesday
March 19

Wednesday
March 20

Thursday
March 21

Friday
March 22

6 – 8pm
Opening Night Reception
Michigan Theater
Grand Foyer

12pm | FREE
Marcin Giżycki
Polish Animation
Juror Presentation
Michigan Theater
Main Auditorium

12pm | FREE
Laida Lertxundi
Juror Presentation
Michigan Theater
Screening Room

12pm | FREE
Kevin Jerome Everson
Juror Presentation
Michigan Theater
Main Auditorium

2:30pm | FREE
Critical Means #1
Panel and Moderated
Discussion
Michigan Theater
Screening Room

2:30pm | FREE
Critical Means #2
Panel and Moderated
Discussion
Michigan Theater
Screening Room

5:10pm | FREE
Penny W. Stamps
Presents Ken Burns
Michigan Theater
Main Auditorium

5pm
Polish Avant-Garde
Animation Films
Michigan Theater
Main Auditorium

7pm
Films in Competition 2
Michigan Theater
Screening Room

7pm
The End of Time
Michigan Theater
Screening Room

7:15pm
Leviathan
Michigan Theater
Main Auditorium

7:30pm
Films in Competition 4
Michigan Theater
Main Auditorium

9:15pm
Films in Competition 3
Michigan Theater
Screening Room

9:30pm
Films by Pat O’Neill
Filmmaker in Attendance
Michigan Theater
Screening Room

8:15pm
Opening Night Screening
Films in Competition
Michigan Theater
Main Auditorium

Afterparty
Sava’s
10pm – 2am |

FREE

4:30pm
Luke Fowler
and Nathaniel Dorsky
Films in Competition
Michigan Theater
Main Auditorium
7pm
Psychedelic Visions and
Expanded Consciousness
Los Angeles in the ‘60s
& ‘70s
Michigan Theater
Screening Room
7:15pm
Films in Competition 1
Michigan Theater
Main Auditorium
9:15pm
People’s Park and
Live Performance
with Ernst Karel
Feature in Competition
Michigan Theater
Screening Room
9:30pm
Out Night:
History, Glamor, Magic
Films in Competition
Michigan Theater
Main Auditorium

Afterparty
\aut\BAR
11pm – 2am |

9:30pm
Suzan Pitt
Retrospective Program 1
Filmmaker in Attendance
Michigan Theater
Main Auditorium

9:45pm
Animated Films
in Competition
Michigan Theater
Main Auditorium

Afterparty
The Ravens Club
11pm – 2am | FREE

Afterparty
The Bar at 327 Braun Ct
11pm – 2am | FREE

FREE
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Calendar of Events
Saturday
March 23
11am
Your Day Is My Night
Feature in Competition
Michigan Theater
Screening Room
12pm
The Central Park Five
& Discussion
Ken Burns in Attendance
Michigan Theater
Main Auditorium
1pm
Films in Competition 5
Michigan Theater
Screening Room
3:30pm
Films in Competition 6
Michigan Theater
Screening Room
4pm
Water and Power
by Pat O’Neill
Filmmaker in Attendance
Michigan Theater
Main Auditorium

Sunday
March 24
7:15pm
Films in Competition 7
Michigan Theater
Main Auditorium
9:15pm
Suitcase of Love
and Shame
Feature in Competition
Michigan Theater
Screening Room
9:30pm
Films in Competition 8
Michigan Theater
Main Auditorium
		
Afterparty
Vellum
11pm – 2am |

FREE

11am | $5 Tickets
Films in Competition 9
(Ages 6+)
Michigan Theater
Main Auditorium

3pm
Our Nixon
Feature in Competition
Michigan Theater
Main Auditorium

11:30am | $5 Tickets
Regional Films
in Competition
Michigan Theater
Screening Room

6pm
Award Program 1
Michigan Theater
Main Auditorium

12pm | FREE
Music Videos in
Competition
UMMA Helmet Stern
Auditorium
1pm
Films in Competition 10
Michigan Theater
Main Auditorium

8pm
Award Program 2
Michigan Theater
Main Auditorium

Afterparty
Tap Room @
Arbor Brewing Company
10pm – 1am | FREE

2pm
The Radiant by
The Otolith Group
Feature in Competition
Michigan Theater
Screening Room

7pm
Suzan Pitt
Retrospective Program 2
Filmmaker in Attendance
Michigan Theater
Screening Room
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Overview

Award Jurors

Marcin Giżycki is an art and
film historian, critic, photographer,
filmmaker and senior lecturer at
Rhode Island School of Design.
He is an expert at the Polish Film
Institute as well as the founder and
Artistic Director of the Animator
International Animated Film Festival
in Poznan, Poland. His work includes
documentary, experimental, and
animated films. Giżycki has curated
numerous film programs for international venues including the Museum
of Modern Art (NY), the Museum of
Cinematography (Torino), and the
Centre Pompidou (Paris).
Giżycki has published over 300
essays, papers, and articles on art
and film; his books include: AvantGarde and Cinema: Film in Polish
Avant-Garde Circles Between the
Wars (1996), Disney Was Not the
Only One (2000), The End and
What Next? Essays on Postmodernism, Contemporary Art, and the End
of the Century (2001), Dictionary
of Movements and Key Notions
of Art of the 2nd Half of the 20th
Century (2002), and Wenders Go
Home! (2006).

Free Presentation
Wednesday 12pm
See Page 22 for Details

Laida Lertxundi is a filmmaker,
programmer and lecturer at University of California San Diego. Her
films have been shown internationally in museums, festivals and
venues such as MoMA; Tate Modern
(London); Los Angeles County Museum of Art; Viennale (Austria); the
New York Film Festival Views from
the Avant Garde; the International
Film Festival Rotterdam; Museo
Nacional Centro de Arte Reina Sofía
(Madrid); Anthology Film Archives
and many more. She was recently
featured in the 2012 Whitney Biennial. Lertxundi received the Tom
Berman Award for Most Promising
Filmmaker at the 48th Ann Arbor
Film Festival. She was included
in Best of the Decade reviews
in CinemaScope magazine and 25
Filmmakers for the 21st Century
in The Film Comment Avant-Garde
Poll. She has programmed film and
video at venues in the U.S. and
Spain, and has published various
articles on film, most recently in the
anthology La Risa Oblicua and Bostezo magazine.

Free Presentation
Thursday 12pm
See Page 34 for Details

Kevin Jerome Everson is
currently an Associate Professor
of Art at the University of Virginia,
Charlottesville. He has completed
six feature films and more than 70
short films in addition to paintings,
sculpture, site-specific installations and photographs. Everson’s
work was featured in the 2008 and
2012 Whitney Biennials and was
the subject of a major retrospective
exhibition at the Whitney Museum in
2011. Everson has received numerous fellowships, awards, residencies
and grants from the Guggenheim,
NEA, Creative Capital, Yaddo, MacDowell Colony, the Alpert Award
among many others. His artwork and
films have been exhibited internationally at museums and art institutions including the Centre Pompidou,
MoMA; REDCAT; Cleveland Museum
of Art; the Studio Museum in Harlem; Armand Hammer Museum;
The Wexner Center of the Arts; and
the Whitechapel Gallery. Everson’s
films have screened at many international film festivals including AFI,
Sundance, Rotterdam, Courtisane,
CPH:DOX, Media City, and Ann
Arbor, among many others.

Free Presentation
Friday 12pm
See Page 46 for Details
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Award Donors
$3,000
Ken Burns

$500 - $999
\aut\ Bar
Matthew Graff & Leslie Lawther
The LaBour Foundation for
Non-Institutional Living
Gil Omenn
Leon Speakers
Quack!Media
Susan Warner
Tios Mexican Restaurant

$1,000 - $1,500
Anonymous
The DeVarti Family
Gus Van Sant
Lawrence & Meg Kasdan
Judy Kazis
Michael Moore
Video Data Bank &
The Aronofsky Family
Vimeo

$250 -$499
Lars Bjorn & Susan Wineberg
George Fisher & Kari Magill
Dan Gunning & Vicky Engel
Piotr Michalowski & Deanna Relyea
Myrna Jean Rugg & Rick Cronin
$100 - $249
John Caldwell & Susan Kalinowski
Kitty & Steven Kahn
Underground Sounds
Wazoo Records

Key Members & Donors
$15,000 - $20,000
Anonymous

$2,500 – $4,999
Martha Darling & Gil Omenn
Josh Pokempner

$10,000 – $14,999
Bruce Baker & Genie Wolfson
$5,000 - $9,999
Tom Bray & Jeri Hollister
Ken Burns
Michael Huget
Wendy Lawson
Cynthia Nicely

$1,000 - $2,499
630 Club
Ruth Bardenstein & Jim Roll
Russell Collins & Deb Polich
Constance Crump & Jay Simrod
Heidi Kumao & Michael Flynn
Myrna Jean Rugg & Rick Cronn
Studio7Arts
Zingerman’s Community
of Businesses

Membership / Support
Experience all the Ann Arbor Film Festival
has to offer by becoming an AAFF member!
All members receive discounts and tickets to the
51st Festival. Members can also receive our new DVD
collection, festival passes, access and recognition.
Core Benefits
Invitation to exclusive member only screening salons
Priority mailing of festival program calendar to your home
Our monthly newsletter with special offers, exclusive content

$500 - $999
John Johnson & Mary Cronin
Dr. John W. & Jackie Farah
Matthew Graff & Leslie Lawther
Ron & Robin Sober
Jill McDonough & Greg Merriman
$250 - $499
John & Jennifer Baird
Carl Cohen
John Dryden & Diana Raimi
The Dwyer Family
George Fisher & Kari Magill
David Gilbertson & Anne Cutsinger
Barry Miller & Annette Pantall
Deanna Morse
$150 - $249
Lars Bjorn & Susan Wineberg
Barbara Brown & Howard White
Dennis Carter
Clark Charnetski
Hubert & Ellen Cohen
Susan Dise
Mark Einfeldt
Robert Einfeldt
Phillip A.Hughes
Deborah Koons-Garcia
Robert Merion
Bailey Rosser

and news of the festival
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Filmmaker Awards
The Ann Arbor Film Festival is committed to providing direct support to filmmakers.
Our 2013 awards competition presents over $19,000 to filmmakers through cash
and film stock/processing. Winning an award at the AAFF means not only prestige and
financial support, but can also qualify filmmakers for Oscar®-nomination by the Academy of Motion Picture Arts and Sciences in the short film category (qualifying awards:
Best of Festival, Best Experimental Film, Best Animation, Best Narrative).

Ken Burns Award for Best of the Festival $3,000
Presented to the film of any genre or length that best
represents the artistic standards of excellence for the
festival. This award is generously provided by influential
documentary filmmaker, Ken Burns, a graduate of Ann
Arbor’s Pioneer High School.

Vimeo Audience Award $1,000
Selected by the audience, two awards of $500 will
be awarded to the two highest-rated films in competition at this year’s festival. Vimeo is proud to award the
films deemed most deserving by the Ann Arbor Film
Festival audience.

Lawrence Kasdan Award for Best Narrative Film $1,000
The narrative film that best makes use of film’s unique
ability to convey striking and original stories will receive
this award distinction. A notable Hollywood filmmaker,
Lawrence Kasdan got his start in Ann Arbor at the University of Michigan and continues his connection through
support of this festival award.

Gus Van Sant Award for Best Experimental Film $1,000
Honoring the film that most successfully showcases
the use of experimental processes, forms, and topics.
Acclaimed director Gus Van Sant supports this award, as
his early short experimental films won awards at the Ann
Arbor Film Festival in the 1980s.

Chris Frayne Award for Best Animated Film $1,000
Recognizing the animated film that delivers the best style,
creativity, and content. This award is given in honor of the
spirit of Chris Frayne, a key participant in the festival’s
early years, whose approach to life was reminiscent of his
colorful cartoon characters. Special thanks to Ann Arbor’s
colorful Quack!Media for lead support of this award.
The Barbara Aronofsky Latham Award for Emerging
Experimental Video Artist $1,000
This award intends to provide support to the most
promising video artist at the inception of her/his career.
Distributed by the Video Data Bank, the award was conceived by the Aronofsky family to honor the late Barbara
Aronofsky Latham, a Chicago-based experimental video
artist who passed away in 1984.
Prix DeVarti for Funniest Film $1,000
Awarded to the film likely to create the most laughs in the
festival. This prize the 40-year friendship between Dominick’s pub and the Ann Arbor Film Festival, and honors the
memory of Dominick and Alice DeVarti.

Michael Moore Award for Best Documentary Film $1,000
The best non-fiction film of the festival will receive this
award from documentary filmmaker Michael Moore, who
received inspiration from hundreds of films he viewed
over the years at the Ann Arbor Film Festival. Proceeds
from his film, Roger and Me, fund this annual award.
Stan Brakhage Film at Wit’s End Award $1,000
For a film artist whose work exemplifies the ideals of
the individual creating, through deep personal necessity,
a revealing and thought-provoking visual expression
of formal innovation and integrity.
Colorlab Award for Best Cinematography $750 processing
For the film that demonstrates the highest excellence
and creativity in cinematography. The recipient of this
award will receive $750 of film processing from Colorlab, a full-service film laboratory and telecine house
since 1973.
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Awards Screenings
Announcement Sunday, March 24 at 6pm
When Sunday, March 24 at 6pm and 8pm
Where Michigan Theater Main Auditorium
Tickets $9 | $7 Students / Seniors / AAFF Members

Tom Berman Award for Most Promising Filmmaker $1,000
This award is intended to support an emerging filmmaker
that the Award Jury expects will make a significant contribution to the art of film in the course of his/her filmmaking
career. This award is endowed by the Berman family in
honor of the memory of Tom Berman, who was a University
of Michigan film student, an early festival supporter and
close friend to many within the festival community.
Art & Science Award $750
This award honors the ﬁlmmaker whose work best uses the
art form of ﬁlm and video to explore scientiﬁc concepts,
research natural phenomena or embrace real world experimentation. Provided by Gil Omenn who seeks to encourage
a positive exchange between the arts and sciences.
Peter Wilde Award for Most Technically
Innovative Film $500
The film which displays the most pioneering, cutting-edge
technical innovations will receive this award. Peter Wilde
was a long-time projectionist for the festival and master
of special effects. This award honors his creativity and
pursuit of new techniques.
\aut\FILM Award for Best LGBTQ Film $500
This award honors the film that best addresses and gives
voice to Lesbian, Gay, Bisexual, Transgender or Queer
(LGBTQ) issues. The \aut\BAR of Ann Arbor contributes
this award to promote a diversity of voices that achieve
excellence in filmmaking.
Leon Speakers Award for Best Sound Design $500
Given for excellence and originality in sound design;
this award is provided by Leon Speakers.

George Manupelli Founder’s Spirit Award $500
Provided to the filmmaker that best captures the bold
and iconoclastic spirt of the founder of the Ann Arbor
Film Festival, George Manupelli, whose vision for the
festival continues to this day.
The Eileen Maitland Award $500
This award is to be given to the film that best addresses
women’s issues and gives precedence to female voices. It
was created to honor of the spirit and memory of Eileen
Maitland who was a dear friend and long-time supporter of
the festival, as well as a patron and practitioner of the arts.
Award for Best International Film $500
Granted to the film produced outside of the United
States which most strongly wins over our Award Jury.
This award is provided by Tios Mexican Cafe, serving
Ann Arbor since 1986.
The No Violence Award $512
Provided to reward the film that best exemplifies themes
and images of peace, whether addressing the topic
directly or simply turning the mind toward gentleness.
No depictions of weaponry or fighting, human or animal
suffering, or destructive activities. Provided by Ann Arbor
residents Matthew Graff and Leslie Lawther.
Award for Best Music Video $300
Provided to recognize excellence in the art form of music
video, which serves as a unique collaborative relationship between musician and film/video maker. This award
is supported by Ann Arbor’s beloved and independently
owned Wazoo Records and Underground Sounds.
Jury Awards $1,850
Remaining prize monies that are distributed at the
awards jurors’ discretion as special recognition for
films of distinction and artistic accomplishment.
7
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Staff, Volunteers, Acknowledgements
Program Director

51st AAFF Trailers

Film Programming Assistance

Interns (2012-2013)

David Dinnell

Julie Murray

Mackenzie Cendrowski
Jaleesa Rosario
Davey Sawitzky
Hilary Young

R. Thomas Bray

Aaron Valdez
Kent Lambert
Sean Patrick
Studies and
Observation Group
Ted Kennedy
Tinne Zenner

Filmmaker Liaison and

Lobby and Green

Operations Director

Maria Feldman
Technical Director

Development Associate

Room Decorations

Sue Antonick

Jaleesa Rosario
Scott Karsten

Development Director (2012)

Festival Programming
Assistance

Ted Kennedy
Michigan Theater Projection
Music Video Programming

& Stage Staff

Dan Hirsch
David Dinnell

Rick Berthelot
Walter Bishop
Dan Bruell
J Scott Clarke
Scott McWhinney
Dan Morey
Frank Uhle
Jim Pyke

Regional Films Program

Jen Proctor
David Dinnell

Becca Keating

Afterparty Entertainment

Festival Assistant

Charles Trees
Dustin Krcatovich

Jon Davies

Board of Directors

Screening Committee

Bruce Baker (President)
Michael Huget
(Vice President)
Cynthia Nicely (Treasurer)
Julie Crichton (Secretary)
Russ Collins
Constance Crump
Matthew Graff
Ted Kennedy
Wendy Lawson

Brooke Dagnan
Jim Dwyer
Kat Hagedorn
David Gilbertson
Jen Proctor
Vanessa Sly
Cory Snavely

Out Night Program

Hilary Young
Housing Coordinator

Myrna Jean Rugg
Volunteer Coordinator

Ellie White
Juror Liaison

Amelia St. Peter-Blair
Opening Night Reception

Technical Assistants

Food Coordinator

Paquetta A. Palmer
Opening Night Entertainment

Jeremy Wheeler
Graphic Designers

Julie Morelli & Andy
Schwegler of Letterform
Website Designer

Elevated Works
Silent Auction Coordinators

Charlotte Laffler
Ellie White
Festival Photographers

Abby Rose Photography
Mark Gjukich Photography

Advisory Board

Ken Burns
Chris Gore
Lawrence Kasdan
Richard Kerr
Bryan Konefsky
Alison LaTendresse
George Manupelli
Chris McNamara
Deanna Morse
Leighton Pierce
Michael Moore
Leslie Raymond
Gary Schwartz
Morrie Warshawski

Scotty Slade
Mark Murrell
Projection Assistants

Jacob Barreras
Isaac Sherman
Patrick Wodzinski
Catalog Text

Screeners

Shannon Bawulski
Ruth Bradstreet
Constance Crump
Brooke Dagnan
Jim Dwyer
Mark Evans
Maria Feldman
Gabby Follett
David Gilbertson
Kat Hagedorn
Becca Keating
Jon Moodie
Jen Proctor
Jaleesa Rosario
Myrna Jean Rugg
Rafe Scobey
Vanessa Sly Thoburn
Cory Snavely
Robin Sober
Ron Sober
Dawn Stronski
Hilary Young

Chris Kennedy
David Dinnell
filmmakers & distributors
Catalog Printing

The Prolific Group in
Winnipeg, MB, Canada
under the supervision of
Chris Young.
Catalog Cover Image

Adapted from a
myographic study by
Étienne-Jules Marey,
1866.
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Granting Agencies

Opening Night Catering

Opening Night Drinks

In-Kind Partners

and Organizations

\aut\BAR
The Brinery, LLC
Café Zola
eat catering & chef 		
services
Flat Out Bread Co.
Jerusalem Garden
Morgan & York
Old Town
Paquetta A. Palmer
Sava’s
Silvio’s Organic Pizza
The Ravens Club
Tantre Farm
Tranche de Vie
Vellum
Zingerman’s Bakehouse

Arbor Brewing Company
J. Trees Cellars
RoosRoast
Sazerac Company
TeaHaus
The Ravens Club

The Michigan Theater
UM Digital Media
Commons
UM Museum of Art
Work Gallery – Ann Arbor
Sava’s and Babo
The Ravens Club
The Bar at 327 Braun
Court
Weber’s Inn
Dunning Toyota

The Michigan Council for
Arts and Cultural Affairs
The Nation Endowment for
the Arts
State Street Area
Association
After Party Venues

\aut\BAR
Arbor Brewing Company
The Bar at 327 Braun
Court
The Ravens Club
Sava’s
Vellum

Sneak Preview Caterers

Frita Batidos
TeaHaus
Filmmakers’ Dinner

Casa Dominick’s

Extra Thank You’s: Bruce Baker & Genie Wolfson, Myrna Jean Rugg & Rick Cronn, Ruth Bardenstein, Wendy
Lawson, Cynthia Nicely, Ted Kennedy, Julie Murray, Dan Hirsch, Jen Proctor, Adrianne Finelli, Elvira Zamora;
Trenton Corp.; Markus Nornes (UM Screen Arts & Cultures); Jack Cronin (Oakland Community CollegeOrchard Ridge); Gunalan Nadarajan (Penny W. Stamps School of Art & Design); Chrisstina Hamilton (Penny
Stamps Speaker Series and Witt Visiting Artist Program); Mark Nielsen (UM Work Gallery); Rich DeVarti (Casa
Dominick’s); Len Coombs (Bentley Historical Library at UM); Amanda Krugliak, Professor Sidonie Smith (UM
Institute for the Humanities); Gregory Tom, Brooke Dagnan (Eastern Michigan University); Russ Collins, the
staff and management at the Michigan Theater; IATSE Local 395; Ruth Slavin, Lisa Borgsdorf, (UMMA); Amy
Nesbitt (Ann Arbor Summer Festival); Eric Farrell (The Bar at 327 Braun Court); Keith Orr, Martin Contreras
(\aut\BAR); Greg Baise, Ivan Gamboa (Museum of Contemporary Art Detroit); Amy Cantú, Andrew Sullivan,
Eli Neurberger (Ann Arbor District Library) Mark Toscano (Academy Film Archive); Adam Hyman (Los Angeles
Filmforum); Jon Davies; Jonathan Marlow (Fandor); Monika Fabijanska, Alicja Wieczorkowska, Grzegorz Skorupski (Adam Mickiewicz Institute); Ralph McKay (Sixpack Film Americas); Rebecca Meyers (Studio7Arts);
Mark Johnson (Harvard Film Archive); Mark McElhatten, Gavin Smith (Views from the Avant Garde, NYFF);
Andréa Picard (Wavelengths, TIFF); Mike Sperlinger, Gil Leung (LUX Artists’ Moving Image); Mads Mikkelsen
(CPH:DOX); Marta Chwalek, Bugoslaw Zmudzinski (Etiuda and Anima IFF); Mary Scherer, Abina Manning
(Video Data Bank); Chris Stults (Wexner Center for the Arts); Jeremy Rigsby, Oona Mosna (Media City);
Michaela Grill (Sixpack Film); Sunniva O’Flynn (Irish Film Archive); Patrick Jolley Estate; Abigail Addison
(Animate Projects); Harrod Blank; Madeleine Molyneaux (Picture Palace Pictures); Andrew Lampert, John
Klacsmann (Anthology Film Archives); Bette Gordon; Floretine Films;
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Beyond the Festival
Montclair, NJ
Montclair State University
April 9, 2013
Montgomery, AL
Capri Theatre
May 4, 2013
Northfield, MN
St. Olaf College
Jan 22 & 23, 2013
Oberlin, OH
Oberlin College
Mar 12 & 13, 2013

The 50th Ann Arbor Film Festival
Traveling Tour visited more than 20 cities
in the United States, England and Spain
with award-winning and select short films
from the 2012 Festival. All filmmakers
participating in the tour receive income
for each screening of their work, providing
direct support to independent artists. To
learn more about the AAFF Traveling
Tour please visit: aafilmfest.org/tour
Albuquerque, NM
ASUNM Southwest
Film Center
Mar 28-31, 2013
Barcelona, Spain
Xcèntric
Dec 2, 2012

Chicago, IL
Columbia College Chicago
March 19, 2013
Claremont, CA
Pitzer College
Mar 7 & 8, 2013

Bloomington, IN
Indiana University Cinema
Jan 25, 2013

Cleveland, OH
Cleveland Institute
of Art Cinematheque
Feb 28, 2013

Bowling Green, OH
Bowling Green State Univ.
Sept 11, 2012

Detroit, MI
MOCAD
Nov 24, 2012

Durham, NC
Duke University
Feb 26, 2013
Farmington Hills, MI
Oakland Comm. College
Dec 3, 2012
Glen Arbor, MI
Lake Street Studios
Arts Collage
July 29, 2012
Hamilton, NY
Colgate University
Apr 9, 2013
Houston, TX
Aurora Picture Show
Apr 12, 2013

Ormskirk, England
Edge Hill University
Feb 6, 2013
Philadelphia, PA
The University of the Arts
Feb 12, 2013
Pittsburgh, PA
Pittsburgh Filmmakers
Oct 5 & 6, 2012
Providence, RI
Rhode Island
School of Design
Nov 7 & 28, 2012
Traverse City, MI
State Theatre
Mar 12, 2013

Keene, NH
Keene State College
Feb 7, 2013
Los Angeles, CA
Los Angeles Filmforum
Dec 9, 2012 and
Feb 3, 2013
Milwaukee, WI
UWM Union Theatre
Mar 26, 2013
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DVD Collection
Volumes 1–4 are on sale at the merchandise table in the Michigan Theater lobby
through the duration of the festival and available on our website: aafilmfest.org/store

Volume 1: Time Pieces
46th Ann Arbor Film Festival - 2008
Includes films by: Leighton Pierce,
Robert Todd, Chel White, Vanessa
Renwick, Kelly Sears, John Campbell, Michael Langan, Mike Brune,
Ben Peters, and Thorsten Fleisch.
(NTSC DVD Region 0, 86 min)

Volume 2: Unexplored Territories
47th Ann Arbor Film Festival - 2009
Includes films by: Peter Rose, Adele
Horne, Michael Langan, Takeshi
Kushida, Nicole Macdonald, Alla Kovgan & David Hinton, Mike Maryniuk
& Matthew Rankin, Eve Gordon &
Sam Hamilton, and Jeremy Bailey.
(NTSC DVD Region 0, 108 min)

Volume 3
48th Ann Arbor Film Festival - 2010
Includes films by: Semiconductor,
Duke and Battersby, David OReilly,
Inger Lise Hansen, Jack Cronin,
Laura Kraning, Chema Garcia Ibarra,
Stephen Wetzel, and Jim Trainor.
(NTSC DVD Region 0, 98 min)

Volume 4
49th Ann Arbor Film Festival - 2011
Includes films by: Deborah Stratman, Callum Cooper, Eva Marie Rødbro,
Christopher Harris, Sarah J. Christman, Fern Silva, Helen Hill, Paul Gailiunas.
(NTSC DVD Region 0, 97 min)

Coming Fall 2013 Volumes 5 & 6
A two-disc collection of award-winning and select short
films from the 50th and 51st Ann Arbor Film Festivals!

11
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Silent Auction
The Ann Arbor Film Festival Silent Auction is back by popular demand and takes place
upstairs at the Michigan Theater March 19–24. Our auction offers a tremendous range
of items from artists and local businesses. All winning bids support the AAFF, a missiondriven non-profit organization. We would like to thank our generous auction donors.

The 51st AAFF Silent Auction Donors Include:

Alma Pottery

Heavenly Metal

SEE Eyewear

Alvey Jones

Jason Gibner

Selma Cafe

Ann Arbor Cooks

Jodie Mack

Seva

Aromaholic

Joey Ostrander

Sherri Green

Barbara Brown

John Sullivan

Sibling Design

Barre Be Fit

Juicy Kitchen

Simpli Jessi

Bettula

Leland Austin

Sloe Gin Fizz

Bona Sera

Mainstreet Ventures, Inc.

Stephen McCauley

CORE Therapeutic Massage
and Bodywork

Margaret Parker

Sweet Heather Anne

Michigan Theater

The Ark

Mike Sivak

The Purple Rose

Nicole Teufel Yoga and Wellness

Tin Angry Men

Nightshade Army Industries

Ugly Mug Café & Roastery

Nina Hauser

Urban Ashes

Pacific Rim

Valerie Mann

Perfect Laughter

Vault of Midnight

Radius Gardens, LLC

Warpaint Studio

Relaxation Station

WQKL-FM 107one

Renewed Upon a Dream

Zingerman’s Community
of Businesses

Corryn Jackson
Dang Argyle
Elevated Press
Ellery Hatopp
Emi Slade
Emily Milton
Everyday Wines
Fictilous/Great Lakes Shirts
Flying Hammer Forge
FOUND Gallery
Francesc Burgos
Geoff George & Stratton
Camera, Inc.

Riki Tiki Pies
Risa Gottlieb
Sara Van Zandt
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Installations

Charlotte Taylor
March 20 – 24 | Michigan Theater
Adjacent to the Main Auditorium and Screening Room

Zoetrope
2012 | Pre-cinematic optical toy constructed from
a bicycle wheel, which powers its own light source
via a handmade generator

And when it is still
2012 | Collage animation projected into a
handmade box

Charlotte Taylor is an experimental filmmaker and animator whose research ranges from
digital animation to handmade film to optical toys and is particularly interested in alternative
forms of production and presentation. She is currently living in Asheville, NC where she runs
the Mechanical Eye Microcinema. She received her MFA from the University of Iowa, where
she co-founded the Iowa City Experimental Film Festival and directed the IC Microcinema.
Taylor’s film, The Edge of Summer, is screening at the 51st AAFF on Sunday, March 24th.

Peter Bo Rappmund
March 15 – April 5 | On the hour every hour | Work Gallery | 306 S. State St.
Presented by Stamps School of Art & Design Roman J. Witt Artist Residency Program
Tectonics
2012 | 60 min | Video and Photographs
Tectonics, the most recent work from Peter Bo Rappmund, is an hour-long video projection with accompanying photos. Rappmund describes the work as a “survey
of the physical qualities and metaphysical quandaries of
the United States-Mexico border”.
Following the Mexico-U.S. frontier, Rappmund takes
his journey nearly 2,000 miles from the Gulf Coast to
the Pacific Ocean. Traversing the border along the entire
way, he navigates a site filled with tragedy, violence, and
scenic beauty. The Mexico-U.S. border site epitomizes
the conflict-ridden question of the “other” and brings

forth challenges to our present-day humanity. Dead bodies are collected at mass graves just a mile or two from
the border. These failed attempts at crossing the desert
slowly fade into dust as the anonymous headstone markers crumble apart under the uncompromising sun. In
Arizona, small American flags are strewn along a freshly
installed frontier billboard that spells “BORDER” in all
caps. Each flag contains a message from a participating U.S. citizen in defense of a stronger, more closedoff boundary. Bo Rappmund captures still the sublime
landscape and terrain that make our man-made border
efforts appear inconsequential to Nature.
– Grace Kook-Anderson, Laguna Art Museum

14
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Peter Bo Rappmund (b.1979, Casper, WY) is an artist living and working in Laguna Beach, California. His
previous works include Psychohydrography; Vulgar Fractions; Three/3: In the Ocean, on Land; Firedays; NDaS; and
Two/2. He has screened and exhibited his works at the Whitney Museum of American Art, MoMA Documentary
Fortnight, Hong Kong International Film Festival, Locarno, The New York Film Festival, Laguna Art Museum,
The Vancouver International Film Festival, Viennale, REDCAT, and Anthology Film Archives among others.
Psychohydrography was screened at the 49th Ann Arbor Film Festival.

Sponsored by
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Tuesday
Magnetic Reconnection
Page 19
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8:15pm ———

Michigan Theater ———

Main Auditorium

Opening Night Screening
Films in Competition

Century
Kevin Jerome Everson
Charlottesville, VA | 2012 | 7 min | 16mm
THIS FILM IS NOT IN COMPETITION Century consists of a
General Motors’ automobile, a Buick Century, meeting
it’s fate. General Motors’ doors, quarter panels, trunks,
hoods and roofs were created at the defunct stamping
plant in my hometown of Mansfield, Ohio. – KJE

Waiting Room
Jake Fried
Boston, MA | 2012 | 2 min | Video
Waiting Room features a cluttered room, men in hazard
suits, and a Hindu deity. An interior room rapidly forms
and transforms as Fried, using black ink and white-out,
layers hand-drawings in sped up succession.
“Parts of my work definitely reference aboriginal
designs and mythology. I recently traveled to India and
that visit influenced a lot of the imagery and symbolism
for this particular piece.” – JF

Raiting Dogs on a Scale from 1 to 10
Mark Toscano
Los Angeles, CA | 2012 | 3 min | 16mm
Truth as held to be self-evident, however inconsequential
or ludicrously subjective. Truth as not a matter of opinion. A meaningless game of arbitrary pronouncements
that hopes to suggest other contexts in which similar
games are far more insidious, while still giving viewers
a good time. Ultimately though, a film that is probably
too delightful to be anything but cute. – MT

Marcel, King of Tervuren
Tom Schroeder
St. Paul, MN | 2012 | 6 min | Video
Marcel survives the bird flu, alcohol, sleeping pills and
his son Max. Though blinded in one eye, he remains
the King of Tervuren. A Greek tragedy as acted out by
Belgian roosters. – TS

18
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Beaver Creek Yard
Laska Jimsen
Northfield, MN | 2012 | 6 min | Video
WORLD PREMIERE Beaver Creek Yard is about a place, a
Christmas tree processing facility on Beaver Creek Road,
and also about the human impulse to control, exploit,
and profit from the natural world. – LJ

Magnetic Reconnection
Kyle Armstrong
Edmonton, Canada | 2012 | 13 min | Video
Magnetic Reconnection contrasts the Northern Lights
with decaying manmade debris surrounding the Arctic
Canadian town of Churchill, Manitoba. The film touches
on the regenerative power of nature and the futility of
humankind’s struggle against natural processes of decay.
The film features an original score by Jim O’Rourke, a
voice-over by Will Oldham and likely some of the best
footage of the aurora borealis ever captured. – KA

Da Vinci
Yuri Ancarani
Milano, Italy | 2012 | 25 min | Video
N. AMERICAN PREMIERE The third film in a trilogy by
Ancarani which began with Il Capo (screened at the
49th AAFF).
“Robotic surgery department. A surgeon performs
an entire operation, controlling the robot’s motions
using a joystick.” – YA

Dad’s Stick
John Smith
London, England | 2012 | 5 min | Video
Dad’s Stick features three well-used objects that my
father showed me shortly before he died. Two of these
were so steeped in history that their original forms and
functions were almost completely obscured. The third
object seemed to be instantly recognizable, but it turned
out to be something else entirely. – JS

19
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Opening Night Screening ———

8:15pm ———

Persian Pickles
Jodie Mack
Lebanon, NH | 2012 | 3 min | 16mm
Fractal phonics accompany a delicate study of
psychedelic paisley patterns. – JM

Michigan Theater ———

Main Auditorium

More Is Always on the Way
Bryan Boyce
San Francisco, CA | 2010 | 7 min | Video
An evocative tour of the signs of our times. – BB

Wildwood Flower
A. Keewatin Dewdney
1971 | 4 min | 16mm
As the Carter Family
sings “Wildwood Flower” an elaborate embroidered border is created around an image of a nude woman riding
slowly toward the camera, producing a kind of cameo in
motion.

THIS FILM IS NOT IN COMPETITION

OPENING NIGHT RECEPTION

AFTERPARTY
Sava’s
10pm – 2am | FREE
Continue the Opening Night celebration
with drink specials and music at Sava’s!

Michigan Theater Grand Foyer
6 – 8pm
The 51st Festival opens with a reception featuring open bar with J Trees Cellars wine, signature
Sazerac cocktails mixed by The Ravens Club and
Arbor Brewing Company beer, appetizers from local
favorites, Sava’s, eat catering, Cafe Zola and more.
Music by local DJ Jeremy Wheeler.

20
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Wednesday
Encounters I May or May Not
Have Had with Peter Berlin
Page 31
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12pm ———

Michigan Theater ———

Main Auditorium ———

FREE

Marcin Giżycki
Juror Presentation
Co-Presented by the Poland U.S. Campus Arts Project, a program of the Adam
Mickiewicz Institute in Warsaw, Poland and the Polish Cultural Fund of Ann Arbor,
with additional support from the Copernicus Endowment.
The first of two programs of Polish animation curated and presented
by Marcin Giżycki (see also Friday, March 22 at 5pm).
Polish experimental animation is probably 95 years old. In the late 1910s
Feliks Kuczkowski, made two or three improvised films with clay and found
objects and called them ‘visionary’ or ‘synthetic.’ Other pioneers followed,
among whom the most prominent where Stefan and Franciszka Themerson,
who made seven groundbreaking films between 1930 and 1945. The world
learned about avant-garde films being made in a country behind the iron
curtain in 1958 when a surrealist short, titled House, made by two then
unknown artists from Poland, Jan Lenica and Walerian Borowczyk, won the
Grand Prix at the biggest experimental film completion ever that took place
in Brussels in 1958.
The two programs present here are attempts at showing the diversity
of Polish experimental animated cinema since the Thaw of the second
half of the 1950s to nowadays. The works included represent the whole
spectrum of styles and technics, from films drown directly on film, to
pixilation, to CGIs. – MG

Sztandar Młodych
Jan Lenica, Walerian Borowczyk
1957 | 2 min
A short film advertising the newspaper Sztandar Młodych (The Banner
of Youth), noteworthy for its abstract
elements painted directly onto film
stock. An attempt at showing the
complexity of the world in a capsule,
the film reflects the new policy of
the openness to the West during the
Thaw of the late 1950s in Poland. 4
Here and There (Tam i tu)
Andrzej Pawłowski | 1957 | 7 min
Here and There, by Andrzej
Pawłowski, a well-known painter,
sculptor, and industrial designer,
is a filmed projection of moving
objects, cast onto the screen with
the aid of an apparatus constructed
by the filmmaker- a magic lantern of
his own devising.

Italia 61
Jan Lenica, Wojciech Zamecznik
1960 | 3 min
A film made for the Polish pavilion
at the Expo ’61 in Torino, Italy.
A series of vignettes illustrating
major themes of the show.
Sweet Rhythms (Słodkie rytmy)
Kazimierz Urbański | 1965 | 7 min
An experiment with the effects
of heat on film emulsion, with a
view to its deformation and the
achievement of new visual effects.
Abstract, organic images are superimposed over documentary footage
of beekeeping. 1
The First Film (Pierwszy Film)
Józef Piwkowski | 1981 | 10 min
The Lumiere brothers first film
The Workers Leaving the Factory
is reanimated through electronic
processing. One of the first examples of the early use of computer
effects in Polish cinema.

What Do We See After Closing
Our Eyes (Co widzimy po zamknia˛ciu
oczu i zatkaniu sobie uszu)
Julian Antonisz | 1978 | 5 min
Camera-less film by Julian Antonisz,
a Polish avant-garde filmmaker, artist, animator, screenwriter, composer,
and inventor. The image was created
by directly drawing and painting on
the film and uses the sound created
by drawing in the optical area of
soundtrack. 5
5/4
Hieronim Neumann | 1979 | 8 min
Scenes from a family event literary fell
to pieces. An experiment with dividing
the screen into four smaller ones.
Firebird (Ognisty ptak)
Andrzej Gosieniecki | 2011 | 7 min
An abstract film inspired by Igor
Stravinsky’s music. A stream of
fluid images sometimes resembling
shapes of well known paintings.
The Dynamic Rectangle
(Prostoka˛t dynamiczny)
Józef Robakowski | 1971 | 5 min
A minimalist abstract film: a red
rectangle rhythmically alters its
dimensions.

Bark, You Mongrel, Raise Hell,
My Pearl; Firebird; and Kinefaktura courtesy of the filmmakers;
The Dynamic Rectangle courtesy
of the PWSFiTV Polish National
Film School in Lodz. All other
film prints and exhibition copies
courtesy of Filmoteka Narodowa
(Polish National Film Archive).
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Bark, You Mongrel, Raise Hell,
My Pearl (Kundelku ujadaj,
Perełko rób piekło)
Wojciech Ba˛kowski | 2006 | 5 min
Made without the use of a camera,
the film follows the rhythm of a few
repetitive motifs. The music, inseparably bound to the visual image, is
also the work of the director. 2

Tuning the Instruments
(Strojenie instrumentów)
Jerzy Kucia | 2000 | 16 min
A monotonous bike trip evokes images of the past. A symphony of image
and sound. Tuning The Instruments
received great acclaim along with
numerous awards when it premiered
a decade ago and is regarded as
Kucia’s crowning achievement. 6

Kinefaktura
Marcin Giżycki | 2012 | 4 min
Three animated variations on
Henryk Berlewi’s Mechanofaktura.
Dynamic Contrasts of 1924 based
on some hints given by the artist
himself. Music and sound design
by Jaroslaw Siwinski, a rising star
of Polish contemporary music. 3
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4:30pm ———

Michigan Theater ———

Main Auditorium

Luke Fowler & Nathaniel Dorsky
Films in Competition

The Poor Stockinger, the Luddite Cropper and the
Deluded Followers of Joanna Southcott
Luke Fowler
Glasgow, Scotland | 2012 | 61 min | 16mm on video
The Poor Stockinger, the Luddite Cropper and the Deluded Followers of Joanna Southcott focuses on the work
of the Marxist historian Edward Palmer Thompson, who,
from 1946 (at the age of 24), was employed by the Workers’ Education Association (WEA) to teach literature and
social history to adults in the industrial towns of the West
Riding of Yorkshire, England. These classes were open
to people who historically had been unable to access a
university education.
E.P. Thompson became synonymous with the discipline
of ‘cultural studies’ that emerged in Post-War Britain,
along with fellow left-wing critics Raymond Williams
and Richard Hoggart. Fowler’s film explores the issues

that were at stake for progressive educationalists. Like
Thompson, many desired to use their teaching to create
‘revolutionaries’ and pursue the original WEA values of
delivering a ‘socially purposeful’ education. The film captures a moment of optimism, in which Thompson’s ideas
for progressive education came together with those of
the West Riding and its established tradition of political
resistance and activism.
The film draws together archival material from television, from local sources and the Workers’ Education
Association archive itself, and combines them with new
film and audio gathered on location in the former West
Riding region of Yorkshire. In realizing this new film,
Fowler worked in collaboration with acclaimed American
independent filmmaker Peter Hutton and Yorkshire-born
writer/filmmaker George Clark.

Preceded by

August and After
Nathaniel Dorsky
San Francisco, CA | 2012 | 18 min | 16mm | Silent
After a lifetime, two mutual friends, George Kuchar and Carla
Liss, passed away during the same period of time. – ND
“The film shows them vibrantly, resiliently alive shortly
before their passing and then sets off in search of soothing
beauty, yielding searing 16mm images awash in colors both
belonging to and transcending our natural world.” – Andréa
Picard, Wavelengths, TIFF
24
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Psychedelic Visions and Expanded Consciousness: Los Angeles in the ‘60s + ‘70s
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LAPIS, James Whitney, 1966
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7pm ———

Michigan Theater ———

Screening Room

Psychedelic Visions and Expanded
Consciousness: Los Angeles in the ‘60s & ‘70s
Presented by Adam Hyman, Executive Director of Los Angeles Filmforum.
Screening drawn from Filmforum’s project and series Alternative Projections:
Experimental Film in Los Angeles, 1945-1980.
Hyperkinetic experimental film and animation in Los Angeles in the late ‘60s
and early ‘70s both echoed and informed the volcanic psychedelia that defined
those years, and the filmmakers featured in this program created some of the
most crucially influential work of that era. Though the aesthetics of psychedelia
are most often associated with the art and culture of San Francisco during that
time, artists in Los Angeles had perhaps even more of an impact in defining
the audiovisual aspect of the era through their rigorous visual experimentation
and access to (and mastery of) advanced filmmaking technique and equipment. The psychedelic work made in Los Angeles was distributed and toured
extensively in the ‘60s and ‘70s, and created a quiet revolution in American art
and culture that is still in the process of being understood.
Chick Strand’s solarized synchronicities, David Lebrun’s spirit animations,
and Adam Beckett’s infinite ecstatic morphs all manage to alter minds, both
addled and unaided.
Though the “wow” factor is pretty high in this program, the care that went
into the films of this sizeable collection of visionaries cannot be overstated,
and their influence is a testament to the potent revolutions that originated in
obscurity, but still resound in our collective consciousness.
Program curated by Mark Toscano, from the Alternative Projections series
curated by Adam Hyman and Mark Toscano. Individual film notes by M.T.
unless noted.
Waterfall
Chick Strand
1967 | 3 min | 16mm
A gorgeous and delicately haunting film that uses hand-processing,
solarizing, and contact printing
techniques to transform various
sequences of found footage into an
ethereal and enveloping experience.
Terminal Self
John Whitney Jr.
1971 | 8 min | 16mm
A photo of a woman taken from a
magazine is transformed practically
beyond recognition, her outline and
features smeared into a vaporous
abstraction. Points of visual convergence, which manifest as hot-spots
of image intensity, are meant to suggest points of human self-awareness,
which coalesce into a gradual self
knowledge that can only culminate in
death – the absolute, terminal self.
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Evolution of the Red Star
Adam Beckett
1973 | 7 min | 16mm
Original soundtrack by Carl Stone.
Colored pen-and-ink drawings, like
topological maps of biomorphic
objects, grow and evolve from the
red star. Once the master image is
formed, this continuously throbbing, pulsating sight is used to ring
changes based on years of optical
work. Music and picture work
together to create a mood of ecstatic
tranquility. – Adam Beckett
Binary Bit Patterns
Michael Whitney
1969 | 3 min | 16mm
A series of increasingly complex computer generated abstractions develop
in multi-colored mosaic patterns in
this early analog-digital hybrid piece.

Lapis
James Whitney
1966 | 9 min | 16mm
One of James Whitney’s several cinematic masterworks, Lapis develops
a series of impossibly dense mandala patterns in increasing intensity,
set to a Ravi Shankar track. Whitney spent several years developing
the imagery for the film, using his
brother John’s homemade and handme-down motion control camera rig
to realize it. Although James never
aligned his creative interests with
contemporary psychedelia, his work
nevertheless sought to create an
audio-visual catalyst for a deep and
spiritual contemplation that was not
too far removed.
Les angeS Dorment
Felix Venable
1965 | 9 min | 16mm
The only extant film made by the
legendary Felix Venable, a primary
mentor and friend to Jim Morrison.
Venable’s own mythic status among
Doors fans in part derives from
his tragic early death in November
1970 (a few months before Morrison
himself). In Les angeS Dorment
(note the capitalization…), a series
of vignettes set to varying scores are
exemplified by highly refined and intuitive camerawork and editing. This
influential film is intensely and quietly psychedelic, suggestive of acid
experiences and a shifting sense of
fragmented consciousness. 3
Coming Down
Pat O’Neill
1968 | 4 min | 16mm
Music by The United States of America.
By the time Pat O’Neill had gotten
this psychedelic promo film ready
for Joe Byrd’s group, the band had
broken up.

Sponsored by
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Tanka
David Lebrun
1976 | 9 min | 16mm
Original soundtrack by Ashish Khan
(sarod), Buddy Arnold (saxophone,
clarinet, flute), Pranesh Khan (tablas)
and Francisco Lupica (percussion).
Tanka means, literally, a thing rolled
up. The film, photographed from Tibetan scroll paintings of the sixteenth
to nineteenth centuries, is a cyclical
vision of ancient gods and demons,
an animated journey through the image world of the Tibetan Book of the
Dead. – David Lebrun 2

Pulse
Peter Spoecker/B.Y.M. Productions
1969 | 9 min | 16mm
Before becoming perhaps better
known as a master didgeridoo performer and instructor, Peter Spoecker
produced a handful of virtuosic
animations, often quite deliberately
under the influence of various hallucinogens. Pulse, which took a full
year to draw and animate, is a nearly
lost masterwork by this Joshua Tree
legend, and features a relentless
progression of eclectic figurative
drawings which continuously morph
in and out of warped abstraction.

Les angeS Dorment, and Waterfall
are restored prints courtesy of the
Academy Film Archive.

The Star Curtain Tantra
Peter Mays
1969 | 14 min | 16mm
A trance film originally released
in 1966 as The Star Curtain, about
the settling and relaxation of the
senses after a climax. ‘Sentences’
of cosmic imagery were added in
1969 to form the vision glimpsed
in the trance. Dialectic opposition
of picture and sound. – Peter Mays

Lapis, Binary Bit Patterns, and
Terminal Self courtesy of the Estate
of John and James Whitney and the
Academy Film Archive.
Evolution of the Red Star is a restored
print courtesy of The iotaCenter and
the Academy Film Archive.

Coming Down, Pulse, and Aether
are new prints courtesy of the
Academy Film Archive.
Community Partner WCBN
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Twelve (The First Three Parts...)
Beth Block
1977 | 9 min | 16mm
The first three parts of a twelve-part
film which explores the history of
imagery. The first part consists of
hand-painted and scratched film,
the second part incorporates the
use of negative space and the third
part uses elaborate optical printing
techniques to incorporate photographic imagery into the increasingly
complex images. – Beth Block 4
Aether
Daina Krumins
1972 | 4 min | 16mm
Original soundtrack by Rhys Chatham
A psychedelic sci-fi performance film
featuring otherworldly imagery and
unconventional special effects, with
an early original drone soundtrack by
composer Rhys Chatham. “Although
I was influenced by the ‘psychedelic’
art that was around at that time,
I have never taken LSD or, in fact,
any serious drug. My mind is unique
enough and if I had taken LSD I
would probably still be in a loony
bin now.” – Daina Krumins 1
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7:15pm ———

Michigan Theater ———

Main Auditorium

Films in Competition 1

Pittsburgh 8/5/68
Ted Kennedy
Brooklyn, NY | 2013 | 3 min | Video
World Premiere IMAGE: Raid at Erectors Club (Pittsburgh 8/5/68). SOUND: “Turn Around, Look At Me” by
The Vogues (Pittsburgh 6/15/1968). Pittsburgh 8/5/68
is part of a series of films based on the original 16mm
camera rolls from a Pittsburgh TV news station during
1968/69.

Postface
Frédéric Moffet
Montreal, Canada | 2011 | 7 min | Video
Postface takes a look back at the filmography of Montgomery Clift whose private life and career spiral downward after a 1956 car crash that left his face scarred
and partially paralyzed.

Girls Love Horses
Jennifer Reeder
Chicago, IL | 2013 | 8 min | Video
World Premiere In this impressionistic monodrama,
told in Reeder’s terse and fragmented style, a businesswoman finds herself alone in a hotel room, bleeding from
the head. The blow reminds her of a girlhood incident,
which she re-enacts in the first and second person.

106 River Road
Josh Weissbach
Milwaukee, WI | 2011 | 6 min | 16mm
106 River Road connects the recorded document to the
generated artifact, which move together upon a two-way
timeline between the literal and the abstract. – JW

Artificial Persons
Katherin McInnis
Brooklyn, NY | 2012 | 5 min | Video
In 1869, the Cardiff Giant was ‚ “discovered‚” in upstate
New York. The 10-foot tall man (and Barnum’s plaster
copy) became one of the greatest hoaxes in US history.
At the same time, railroad companies began using the
14th Amendment (which guaranteed citizenship and due
process to freed slaves) and other civil rights legislation to establish the concept of corporate personhood.
Soundtrack by Roger Winfield. – KM
28
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Life is an Opinion, Fire a Fact
Karen Yasinsky
Tilghman, MD | 2012 | 6 min | Video
Life is an Opinion, Fire a Fact is structured with narrative
fragments, sequenced without transitions that would
place them together in time or story. The point was to go
from acts of despair towards some suggestion of serenity.
What goes on when we watch horrific events and specifically the horror of suicide that we only watch on tv or film?
The act just shows the result but not the ideas and feelings that lead to it. The first image shows a woman who
just jumped to her death (from A Gentle Woman by Robert
Bresson). The animated scene of self immolation is shot
in reverse so narrative buildup of tension is denied. The
character places himself atop a statue of Marcus Aurelius
from whom the quote, Life is an Opinion, comes. We end
in a place, through sound or image, that suggests diverse
definitions of serenity (an opinion). – KY

Incorporating Guilt Within An Autonomous Robot
Steve Wetzel
Milwaukee, WI | 2012 | 9 min | Video
Part appropriated video and part observational documentary, Incorporating Guilt explores the performance
of Americanism and violence. Framed by recent national
developments in war technology and the mad plans and
collaborations of our scientific and military communities,
a pageantry of faith, power and absurdity slowly unfolds
in a small, rural Midwestern town.
Amidst the jungle gym and water fountain shaped like
a lion’s head, there is a canon. You put your face into the
lion’s mouth to get a drink. I saw a mother and daughter
skip rocks on this large, sprawling lake formed by the
drainage of hundreds of soy and corn acreage. – SW

Hermeneutics
Alexei Dmitriev
St. Petereburg, Russia | 2012 | 4 min | Video
Hermeneutics offers up found footage from WWII.
Through careful editing the piece slides into a grey area
of interpretation, asking us to test what we think of it
without much in the way of clues.

Memorial Land
Bill Brown
Chapel Hill, NC | 2012 | 28 min | Video
In the decade since the events of 9/11/2001, the United
States has been engaged in a national act of memorial
making. Some of these 9/11 memorials are contested
sites, where conflicting visions and voices clash. But most
are quiet and deeply personal. This short non-fiction film
examines some of these memorials, and the reasons why
six people made the unlikely decision to build them.

Sponsored by
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9:15pm ———

Michigan Theater Screening Room ———

Feature in Competition

People’s Park 人民公园
Libbie D. Cohn & J.P. Sniadecki
China/US | 2012 | 78 min | Video

Preceded by

A live sound performance by Ernst Karel
Ernst Karel, who created the soundtrack for
People’s Park, will perform live (approx 30 min)
using location recordings.
“A walk through the park like no other, this brilliantly
joyous conceptual documentary takes the vivid reality
of an urban park: People’s Park in Chengdu, Sichuan,
and, with a pure kind of cinema magic, makes it more
real than real. Directors Libbie Cohn and J.P. Sniadecki
use an utterly unique and perfectly apposite method of
filming: they shoot their tour of the park in one continuous 75-minute long tracking shot. No cuts, no edits: the
film starts, it rolls, it stops. Sounds simple, but in the
completely uncontrolled context of a crowded Chinese
public space, their work required meticulous preparation and rigorous execution to achieve what looks like
a spontaneous result. Their camera, as it pans side to
side and glides relentlessly forward, catches hundreds of
Chinese urbanites out for fun, relaxation, socializing and
freedom: eating, strolling, singing, practicing calligraphy,
dancing (to various, surprising beats) and watching each
other. And being watched (by us) in a way that, though
it may start out with what feels like unadorned observation, slowly gathers a kind of ecstatic, trance-like groove,
building to a rapturous climax, as people, movement,
music, image and sound dance together: this is as close
to pure pleasure as cinema can provide.
The soundscape is rich, complex and carefully manufactured, as is the preternaturally smooth movement of
the camera, again the result of painstaking preparation
and post-production. The result is something extraordinary: a documentary re-creation of reality, or rather a
production of something super-real, that activates our
sympathetic gaze and ecstatic participation.” – Shelly
Kracier, Vancouver International Film Festival
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Ernst Karel works in the areas of electroacoustic improvisation and composition, location recording, sound
for nonfiction film and video, and solo and collaborative
sound installations. Recent films and video for which
he did the sound edit and mix include People’s Park,
Yumen, Manakamana, and Leviathan (see pg. 39). A collaborative audio and video work, Single Stream, will be
exhibited at the Museum of the Moving Image in New
York from July to November 2013.
Libbie D. Cohn studied architecture and modern China
at Yale University. She has lived and traveled in China
since her infancy.
J.P. Sniadecki is a filmmaker and PhD candidate in
cultural anthropology at Harvard University. His films
have received numerous awards, including the 2009
Joris Ivens Award at the Cinema du Reel Film Festival
for Chaiqian / Demolition, and two Leopards at the
63rd Locarno Film Festival for Foreign Parts, which he
co-directed with Véréna Paravel. J.P. is also founder
and co-curator of Emergent Visions, a film series that
screens new independent cinema from the People’s
Republic of China.

Sponsored by
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w

Main Auditorium

Out Night: History, Glamor, Magic
Films in Competition
Inspired by the mythologies and artifice of Hollywood, this program blurs truth and
fiction to invoke queer/trans legacies, communing with elders in a touch across
generations. Guest curated by Jon Davies, a curator and writer based in Toronto.

Advanced Search Terms
Daniel Barrow | Winnipeg, Canada | 2012–13 | 4 min | Video
In this delightfully lo-fi animation (made on an Amiga computer), Daniel Barrow introduces us to a flaming, devilish
dandy. This avatar for the artist has very specific desires and research interests, which he looks to the internet to fulfill.

Encounters I May or May Not Have Had with Peter Berlin
Mariah Garnett
Los Angeles, CA | 2012 | 14 min | 16mm
Provocatively mixing fact and fiction in her voiceover,
Mariah Garnett’s potent tribute segues from her drag play
as 1970s gay sex icon Peter Berlin to beautiful footage
that she and Berlin shot – with the same type of camera
he used four decades ago – during their tender conversation inside his eclectically decorated home.
Sponsored by
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Colin Is My Real Name
Benny Nemerofsky Ramsay
Canada | 2012–13 | 6 min | Video
Channeling the mischievous ghost of pioneering queer
videomaker Colin Campbell, Benny Nemerofsky Ramsay
re-performs and re-interprets Campbell’s 1972 tape
True/False. Inspired by the video’s identity confusion,
Colin Is My Real Name is a haunting communion of
artists living and dead.
31
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Out Night: History, Glamor, Magic ———

9:30pm ———

She Gone Rogue
Zackary Drucker, Rhys Ernst
Los Angeles, CA | 2012 | 22 min | Video
“Darling” (transgender artist Zackary Drucker) chases a
lost love down a rabbit hole and encounters legendary
transgender performers Holly Woodlawn, Vaginal Davis
and Flawless Sabrina in this fantastical take on the
Hero’s Journey.

Michigan Theater Main Auditorium

Liberaceón
Chris Vargas
Oakland, CA | 2011 | 16 min | Video
Playing Liberace, Chris Vargas pulls back the curtain on
the late camp entertainer’s private life, picturing him as
a frustrated Person With Aids using his perverse culinary
powers to force action on the AIDS crisis from his buddy
Ronald Reagan.

Song for Rent
Jack Smith
(1932-1989) | 1969 | 5 min | 16mm
this film is not in competition Legendary experimental
filmmaker Jack Smith appears in a red satin gown as
decaying alter-ego Rose Courtyard, performing from a
detritus-laden wheelchair to the patriotic strains of “God
Bless America.” Print courtesy of Arsenal – Institut für
Film und Videokunst.

AFTERPARTY
\aut\BAR
11pm – 2am | FREE
Out Night continues with
complimentary appetizers
and firepits in the courtyard!
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Leviathan
Page 39
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Michigan Theater ———

Screening Room ———

FREE

Laida Lertxundi
Juror Presentation
The films of Laida Lertxundi (b. Bilbao, 1981) mirror
the disconnected urbanity of her current home, Los
Angeles, a city populated yet sparse, with friends spread
out across the miles of freeway and sprawl. Youthful
desire struggles to cope with the challenges of distance,
perhaps amplified by a European expatriate’s sense of
the city’s impermanence. Lertxundi’s films are filled with
young ciphers--characters yearning and listless, prevented from connecting to each other by the landscape
that surrounds them. Lertxundi’s work attempts to bridge
those distances, creating intimacies through the ellipses
of her editing, which merge the interior worlds of her
subjects through thoughtful image/sound relationships.
Lertxundi places her faith in the connecting bonds
of music, old charms pulled out of the dusty crates of
record stores. These vinyl soundtracks, like the 16mm

Lemon
Hollis Frampton
1969 | 7 min | 16mm | Silent
As a voluptuous lemon is devoured
by the same light that reveals it,
its image passes from the spatial
rhetoric of illusion into the spatial
grammar of the graphic arts. – Hollis
Frampton Print courtesy of Museum
of Modern Art 5
Footnotes to a House of Love
2007 | 13 min | 16mm
A series of shots in a California
desert landscape in which there
is a play between on frame and off
frame, sound and image. There is
an effort to create the space of a
story, without a story, by the use
of real time/diegetic sound. Love is
felt as a force that determines the
arrangement of the figures in the
landscape. – LL 4
My Tears Are Dry
2009 | 4 min | 16mm
A film in the three parts of a dialectic. Hoagy Land’s song is played and
interrupted as guitar makes sound,
two women, a bed an armchair, and
the beautiful outside. After Bruce
Baillie´s All My Life. The lyrics of the
song reference the eternal sunshine
of California and its promises. – LL 6

film that she faithfully shoots and edits on, represent
not so much nostalgia as a search for a utopian moment,
a prior reference point to hopefulness that still manages
to hold together, however tenuously. The worn, soulful
voice of Jimmy Carr; the joyful sweep of the camera in
Bruce Baillie’s All My Life; these are just some of the
rich and moving citations that she mines in an attempt
to infuse optimism into the disconnected world in which
her characters reside.
Three classic experimental films of particular influence on her filmmaking will be shown alongside her own
work, creating a continuum of processes relating to the
deconstruction of narrative and the ability of the medium
to capture humor, light, and the warm Californian sun.
– Chris Kennedy

All My Life
Bruce Baillie
1966 | 3 min | 16mm
Caspar, California; old fence with
red roses – Bruce Baillie
Cry When it Happens /
Llora Cuando Te Pase
2010 | 14 min | 16mm
Los Angeles City Hall is reflected
onto the window of the Paradise
Motel. It serves as an anchor for
this traversal through the natural
expanse of California. Here, we
discover a restrained psychodrama
of play, loss, and the transformation
of everyday habitats. Music appears
across the interiors and exteriors
and speaks of limitlessness and
longing. – LL 2
A Lax Riddle Unit
2011 | 6 min | 16mm
In a Los Angeles interior, moving
walls for loss. Practicing a song to
a loved one. A film of the feminine
structuring body. – LL 1

Picture and Sound Rushes
Morgan Fisher
1973 | 11 min | 16mm
Picture and Sound Rushes takes the
form of a lecture in which Fisher’s
deadpan discourse describes the
various permutations of sound/silence and picture/no picture. These
states are demonstrated in the
editing, which cuts between them at
regular intervals (determined by dividing a roll of film equally by the total
number of combinations), with no
regard for the audience struggling to
follow the dialogue. – Mark Webber 7
Farce Sensationelle!
2009 | 3 min | 35mm
A self-portrait and simultaneous
homage to Dziga Vertov, fusing the
artist’s eye with the Kino-eye.
– Images Festival 3
The Room Called Heaven
2012 | 11 min | 16mm
American plains and high altitudes
assembled in a B-roll structure
take us to a place of sounds. Plans
américains show color and temperature shifts while an emotional room
tone is sustained for the length of a
400ft camera roll. – LL 8
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Michigan Theater ———

Screening Room ———

FREE

Critical Means #1
Panel and Discussion
A moderated discussion, taking
place Thursday and Friday afternoons,
focusing on the current state of film
criticism and writing; the functions
of different types of criticism; and
concerns around the reception of recent work within a small community.
Panelists will include scholars, critics,
programmers and filmmakers from
Los Angeles, New York, San Francisco, and Toronto including Aily Nash,
Colin Beckett, Federico Windhausen,
Genevieve Yue, Leo Goldsmith, Mike
Hoolboom, Rachel Rakes, and Jim
Supanick among others.

5:10pm ———

Michigan Theater ———

Main Auditorium ———

FREE

Ken Burns
Penny W. Stamps Distinguished Speaker Series presents
Unscripted: A Conversation with Writer and Editor Daniel Okrent

Ken Burns will
screen his latest film
The Central Park Five
on Saturday, March
23 at 12pm in the
Michigan Theater
Main Auditorium
followed by a discussion with Raymond
Santana, Steve
Drizin and David
Moran (see p.61)

Filmmaker Ken Burns has directed and produced some of
the most acclaimed historical documentaries ever made,
including The Civil War; Baseball; Jazz; Statue of Liberty;
Huey Long; Lewis and Clark: The Journey of the Corps
of Discovery; Frank Lloyd Wright; Mark Twain; Unforgivable Blackness: The Rise and Fall of Jack Johnson; The

War; The National Parks: America’s Best Idea; and, most
recently, The Dust Bowl. His films have been honored
with dozens of major awards, including thirteen Emmy
Awards, two Grammy Awards and two Oscar nominations; and a 2008 Lifetime Achievement Award from the
Academy of Television Arts & Sciences.
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Screening Room

Films in Competition 2
February
Inhan Cho
Seoul, South Korea | 2011
5 min | Video | Silent
U.S. Premiere Ball, wind,
and tree. Light, shadow,
and surface. – IC

I Am Micro
Shai Heredia, Shumona Goel
Bombay, India | 2012 | 15 min | 35mm
Shot in an abandoned optics factory and centered on the
activities of a low budget film crew, I Am Micro is an experimental essay about filmmaking, the medium of film,
and the spirit of making independent cinema. – SH, SG

Replacement
Katarzyna Plazinska
Iowa City, IA | 2012 | 4 min | Video
Replacement is an exploration of a relationship between
image, illusion and immortality. – KP

The Transits of Venus
Nicky Hamlyn
UK / Italy | 2012 | 6 min | 16mm | Silent
The two films, the first black and white, the second in
color, record the sky when Venus passed across the Sun
on June 6th, 2004 and June 6th, 2012. Transits of Venus occur in a pattern that repeats every 243 years, with
pairs of transits 8 years apart, separated by long gaps of
121.5 years and 105.5 years. Each shot is contextualized with data detailing the various technical parameters
that determine the peculiarity of the image. This data is
an integral part of the work. – NH
37
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Films in Competition 2 ———

7pm ———

Looking Glass Insects
Charlotte Pryce
Los Angeles, CA | 2012 | 4 min | 16mm
WORLD Premiere Looking Glass Insects takes its title
from chapter three of Through the Looking Glass and its
classic original illustrations by John Tenniel. Delighting
in the act and play of observation the film finds a visual
metaphor for the cinematic process in the antics of the
original story; making use of magnifying glasses as an
optical pun, pointing to the instruments used by both
entomologists and filmmakers alike. Yet the insects
of the story fade away, just as the observations that
appear in the film’s magnifying glass dissolve into darkness when tilted to reflect the “natural” world beyond
the book. – CP

Michigan Theater Screening Room

Solar Sight II
Lawrence Jordan
San Francisco, CA | 2012 | 10 min | 16mm
Many of the approaches to the cut-out material are the
same as in part I (screened at the 50th AAFF), however
II is a much different film. It is more meditative. It
has a somewhat slower pace. I tried to let the cut-outs
float more gracefully. Again, John Davis’ music forms
an integral part of the meditation. I have used that
word ‘meditation’ because that is how some very astute
friends of mine described it to me on first viewing. The
approach is partly planned, partly improvised under the
camera. There has been little or no editing outside the
camera for many years in my animation. All effects are
done in camera. – LJ
Deep Red
Esther Urlus
Rotterdam, The Netherlands | 2012
7 min | 35mm | Silent
Deep Red is an investigation into additive color mixing on film. Handmade by a d-i-y silkscreen printing
technique. Starting point are on black and white hi-con
filmed trees shorn of their leaves. As if they’re the reminiscent of branches seen flashing past in the night from
the back seat of a car. Transformed into thirty six layer
deep technicolor. – EU
Flower
Naoko Tasaka
Yokohama, Japan
2012 | 21 min | Video
N. AMERICAN Premiere

“It’s been a long winter.
... The bear woke up
midnight from hunger...”
A story about a bear who
ate his entire family during the winter hibernation. – NT
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Leviathan
Lucien Castaing-Taylor and Véréna Paravel
USA / France / UK | 2012 | 87 min | Video

Véréna Paravel and Lucien Castaing-Taylor are
filmmakers, artists, and anthropologists, who work at
the Sensory Ethnography Lab at Harvard University.
Their work is in the permanent collection of the Museum
of Modern Art (NY), and the British Museum, and has
been screened at the AFI, BAFICI, Berlin, CPH:DOX,
Locarno, New York, Toronto, and Viennale film festivals,
and exhibited at London’s Institute of Contemporary
Arts, the Centre Pompidou, the Berlin Kunsthalle,
Marian Goodman Gallery, the X-Initiative, and elsewhere.
Paravel’s previous films include Foreign Parts (2010, with
J.P. Sniadecki) Interface Series (2009-10) and 7 Queens
(2008); and Castaing-Taylor’s Hell Roaring Creek (2010),
The High Trail (2010), Sweetgrass (2009, with Ilisa
Barbash), In and Out of Africa (2001, with Barbash),
and Made In USA (1990, with Barbash).
Ernst Karel works in the areas of electroacoustic
improvisation and composition, location recording, sound
for nonfiction film and video, and solo and collaborative
sound installations. Recent films and video for which he
did the sound edit and mix include Sweetgrass, Foreign
Parts, and People’s Park (see p. 30). Karel is currently
technical advisor and sound engineer for Non-Event,
and lab manager for the Sensory Ethnography Lab at
Harvard University, where as Lecturer on Anthropology,
he teaches a course in sonic ethnography.

Sponsored by
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A groundbreaking, immersive portrait
of the contemporary commercial
fishing industry.
Filmed off the coast of New Bedford, Massachusetts
– at one time the whaling capital of the world as well
as Melville’s inspiration for ‘Moby Dick’; it is today the
country’s largest fishing port with over 500 ships sailing
from its harbor every month.
Leviathan follows one such vessel, a hulking groundfish trawler, into the surrounding murky black waters
on a weeks-long fishing expedition. But instead of
romanticizing the labor or partaking in the longstanding
tradition of turning fisherfolk into images, filmmakers
Lucien Castiang-Taylor (Sweetgrass) and Véréna Paravel
(Foreign Parts) present a vivid, almost-kaleidoscopic
representation of the work, the sea, the machinery and
the players, both human and marine.
Employing an arsenal of cameras that passed freely
from film crew to ship crew; that swoop from below
sea level to astonishing bird’s-eye views, the film that
emerges is unlike anything that has been seen before.
Entirely dialogue-free, but mesmerizing and gripping
throughout, it is a cosmic portrait of one of mankind’s
oldest endeavors.
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Screening Room

Film in Competition 3

Some Part of Us Will Have Become
Semiconductor
Brighton, England | 2012 | 6 min | Video
N. American Premiere Some Part of Us Will Have
Become is the lament of a lone robot bearing witness to a
man-made disaster. Made using internet streams captured
during the Deepwater Horizon disaster; Semiconductor
(with text by Rowena Easton and music by Hildur Gudnadottir) have created a science fiction, narrated by the voice
of a remotely operated vehicle. Whilst declaring hopelessness and despair it attempts in vain to quell the disaster,
systematically arranging man-made debris. Overwhelming
in enormity, the endeavor ends......without success...

Swan Song
Anouk De Clercq, Jerry Galle, Anton Aeki
Brussels, Belgium | 2013 | 3 min | Video
N. American Premiere Swan Song is a metaphorical
phrase for a final gesture, effort, or performance given
just before death or retirement. The phrase refers to an
ancient belief that the swan is completely silent during its
lifetime until the moment just before death, when it sings
one beautiful song. What song does a pixel sing before if
fades? – ADC, JG, AA

Passage
Madison Brookshire, Tashi Wada
Los Angeles, CA | 2011 | 13 min | Dual 16mm
Symmetrical 16mm films overlap to produce colors,
sounds and structures not found in either individual film.
Over the course of 13 minutes, twin violin canons create
an arc of sound, buzzing with dissonance, as a slowly
shifting field of color evolves. The experience invites
viewers to engage multiple modes of time and attention.
– MB, TW

Secretion
Willie Doherty
Northern Ireland /Germany | 2012 | 20 min | Video
First shown as part of dOCUMENTA 13, Secretion was
filmed at specific sites in and around Kasel, Germany,
where a charged history is obscured by the beauty of
nature, and cultivated landscapes are contaminated by
untold stories and hidden shame. The so-called Märchenwald (enchanted forest); a meandering section of the
river Fulda in an industrial periphery, trespassed on by a
motorway; an old, dilapidated city house- all carry their
own secrets. Doherty’s video is a meditation on the visible and invisible memory of landscape. – excerpted from
an essay by Eva Scharrer in the dOCUMENTA 13 catalog
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Splices for Sharits
Joseph Bernard
1980 | 6 min | 16mm (org. S8mm) | Silent
THIS FILM IS NOT IN COMPETITION Homage made of
multiple horizontal marks left by joining frames with
cement splices, then re photographing them into 4
movements. – JB

2012
Takashi Makino
Tokyo, Japan | 2013 | 30 min | Video
N. American Premiere Everything of what I saw during
2012. I made this work in almost unconsciousness. This
work will show you the dynamic moment of changing
from Film image to Digital image. – TM

Community Partner MOCAD
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Filmmaker in Attendance

Suzan Pitt Retrospective Program 1
Presented by Stamps School of Art & Design Roman J. Witt Artist Residency Program
Suzan Pitt’s animated films are
full of visions—surreal, stream-ofconsciousness primal narratives
animated in a lush, painterly style.
Not afraid to confront uncomfortable
subject matter, she fills her visual
tales with erotic desire, dark depression and spiritual renewal—they
are adult fables with no shortage of
humor and pure visual expression.
Trained as a painter, Pitt moved
quickly into animation in the 1970s,
creating films that reflected the
domestic upheavals of the time. Her
startling Crocus (1971), which focused
on feminine desire within the home,
lead the way to her most famous
film, the wildly explicit Asparagus
(1979), which used the sexual duality
of the asparagus plant to create a
deeply erogenous and vertiginous
celebration of carnal knowledge. The

national notoriety of Asparagus was
strengthened during a two-year tour of
America, playing before David Lynch’s
Eraserhead at every stop.
The 1980s found her working in
musical contexts. She created two
large-scale animated stage designs
for operas in Germany, The Magic
Flute (1983) and The Damnation of
Flute (1988). She also worked with
contemporary musicians, creating
animated backdrops for The Lounge
Lizards and storyboarding and animating the video for the Peter Gabriel
hit, Big Time (1986).
In 1995 she returned to the cinema
screen with the dark and brooding
Joy Street, a film that begins in the
shadows of city (using photographs
for backgrounds) and ends in a lush
explosion of floral delight. This heady
mix of colorfully garish imagery and

El Doctor
2006 | 24 min | 35mm
This visual animated poem travels between desperation
and dark comedy. El Doctor takes place in a crumbling
Mexican hospital at the turn of the century in Mexico.
Inhabited by surreal characters including a man shot
with one hundred holes, a girl who has sprouted morning
glories, and a woman who thinks she is a horse, the doctor in charge prefers to drink. The Saint of Holes and a
mysterious gargoyle rearrange the Doctor’s fated demise
and send him on a journey of altered perspective.
Taking over five years to complete the film is entirely
hand painted by a small group of artists in Los Angeles
and Mexico. The screenplay for El Doctor was written by
Blue Kraning and the voices for the film were recorded
by non-professionals in Morelia, Mexico. The Doctor is
played by Jose Luis Avalos and the Gargoyle is played by
Los Angeles actor, Patrick Bauchau.

mysterious undercurrents—inspired
by continued research trips to
Mexico—culminates in the phantasmagoric El Doctor (2006), a film that
fully absorbs the country’s magic
realism and reveals an affinity that
has lurked in Pitt’s style from the
very beginning.
The retrospective culminates with
two recent films. Visitation (2011),
which showed at the 50th AAFF, is a
chalky black & white nightmare, filled
with visual foreboding and eerie,
lurking shadows. In contrast, Pinball
(2013), with its world premiere
at Ann Arbor, is a bursting visual
cacophony of color, a splash of fastpaced imagery that fits in with the
most exuberant of her pieces, yet another strangely seductive world that
could only come from her singular
imagination. – Chris Kennedy

Joy Street
1995 | 24 min | 35mm
An ambitious, astonishing story of a woman’s journey
from suicidal despair to personal renewal, with the
help of an unlikely spirit guide. Joy Street is entirely
hand painted and took four years to complete. Using a
Fulbright scholar award Pitt traveled to remote rainforest regions of Mexico and Guatemala to create paintings
of the nearly extinct patches of remaining virgin forest
which were later animated for the film. The music was
created for the film by Roy Nathanson and the Jazz
Passengers, with title song recorded by Debby Harry.
Film descriptions courtesy of Suzan Pitt.
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Jefferson Circus Songs
1973 | 16 min | 16mm on video
Created in the summer of 1973 in the basketball court
of Jefferson High School in Minneapolis Jefferson Circus
Songs uses both cut-out animation and pixilation to
create a “circus” of surreal happenings. The actors are
Minneapolis school children dressed in fantasy costumes- each child imagined the roll they wanted to play
(princess, monkey, etc). Restoration and HD exhibition
copy courtesy of the Academy Film Archive.
Sponsored by
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AFTERPARTY
The Ravens Club
11pm – 2am | FREE
Enjoy independent and experimental
mixology in a 1920’s speakeasy setting.
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FREE

Kevin Jerome Everson
Juror Presentation
The films of Kevin Jerome Everson represent a significant
addition in the experimental filmmaking world—which
has traditionally found itself with a dearth of African
American filmmakers. That lack he has made up for
almost single-handedly, creating a massive body of work
over the last fifteen years—six features and almost a
hundred short films. The shorts in this program represent
just a quick snapshot of the last few years of his practice,
with seven films drawn from the last year alone.
Trained as a visual artist, Everson came to filmmaking from photography and sculpture. He brought a deep
interest in the materiality of the form from those other
mediums and quickly applied it to filmmaking—he often
luxuriates in the tactility of the black and white film image or the graininess of Super 8 film. He also thinks of
time in the way of a sculptor—many of his films unfold
in a long single take (usually the eleven minutes it takes
to shoot off a whole clip of 16mm film) and his handheld
camera moves around the subject as one would move
around a sculpture.

Rhinoceros
2013 | 7 min | Video
Rhinoceros involves Alessandro
de’Medici making a passionate broadcast to rally the people of Florence. 6
Workers Leaving the Job Site
2013 | 7 min | Video
Another take on the Lumiere
Brothers’ classic 1895 film. 4
Stoplight Liberty
2013 | 2 min | Video
Liberty at an intersection in
Columbus, Mississippi.
Blue Caps
2013 | 1 min | Video
Blue caps are S. Stones’ tools
of his trade 1
Juneteenth Columbus, Mississippi
2013 | 2 min | Video
Juneteenth outing is celebrated
one frame at a time. 5
Charlie’s Proof
2013 | 13 min | Video
Charlie’s Proof is about legendary
Charlie Smith of Columbus, Mississippi disagreeing with the filmmaker. 2

Often his films revolve around the idea of found footage—the discovery of footage already shot but hidden in
an archive somewhere. He creates subtle collages of such
footage—the first African American mayor of Cleveland at
a press conference during the 1968 uprising; an interview
with Miss Black Roanoke, Virginia 1971. These filmic
discoveries are vestiges of African American history, often
forgotten in the media landscape, which Everson reclaims
with a signature, bringing them back into public view.
His recent films carry that same politics of reclamation
and re-presentation, perhaps described as a lived found
footage. Elusively documentarian in nature, Everson trains
his camera on a view of the working-class African American experience. These films, shot in or near his hometown
of Mansfield, Ohio and his extended family’s Columbus,
Mississippi homestead, carry the autobiography of lived
experience. In their day-to-day reflection, often capturing
the repetition of labor or the unfolding of a single event,
they also speak to the broader African American experience often missing from the official channels of imagemaking. – Chris Kennedy

Rita Larson’s Boy
2011 | 11 min | Video
Rita Larson’s Boy portrays ten actors auditioning for the role of Rollo
Larson in the 1970s sitcom Sanford
and Son. Rita Larson’s Boy is one of
three films included in the Tombigbee Chronicles Number Two. The
series of films are based on famous
people and objects from Columbus,
Mississippi, my parent’s hometown.
The actor Nathaniel Taylor raised in
Columbus portrayed Rollo Larson
(Rita Larson’s boy) in the series
Sanford and Son. Tombigbee is the
river the runs though Columbus. 7
The Pritchard
2011 | 11 min | 16mm
A film about one man’s struggle
with his automobile. 10
Fifteen an Hour
2011 | 6 min | Video
Fifteen an hour is the amount of
pay the nighttime workers received
for cleaning the beaches of Pensacola, Florida. 4

Emergency Needs
2007 | 7 min | 16mm
A 16mm film about the mayor, Carl
Stokes, of Cleveland, Ohio USA dealing with the July 1968 uprising. 3
Something Else
2007 | 2 min | 16mm
A film about the found footage
as subject matter and Miss Black
Roanoke, Virginia 1971 expressing
her thoughts about the upcoming
Miss Black Virginia 1971 Pageant. 8
The Picnic
2007 | 3 min | 16mm
A film with found footage about
a couple enjoying a beautiful day,
food, sex, a blanket, long walks
and a firearm. 9
Second Shift
1999 | 4 min | 16mm
Second Shift is about a correctional
officer’s daily routine of gaining
access into a correctional facility.
Film descriptions courtesy of
Kevin Jerome Everson.
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Michigan Theater ———

Screening Room ———

FREE

Critical Means #2
Panel and Discussion
A continuation of Thursday’s moderated discussion (see p.36) focusing on the
current state of film criticism and writing; the functions of different types of criticism;
and concerns around the reception of recent work within a small community.

5pm ———

Michigan Theater ———

Main Auditorium

Polish Avant-Garde Animation Films
Program presented and curated by Marcin Giżycki.
The House (Dom)
Jan Lenica, Walerian Borowczyk | 1958 | 11 min
The third and final collaboration between Lenica and Borowczyk, The House was awarded the Grand Prix at the International Experimental Film Competition at the 1958 World’s
Fair in Brussels. The House is composed of several loosely
related episodes without a narrative thread and employs various techniques. The film represented a major advance in the
search to win full artistic autonomy for animation. 1
Labyrinth (Labirynt)
Jan Lenica | 1962 | 14 min
The Labyrinth, a metaphorical vision of a totalitarian state,
is generally considered to be one of the most outstanding
films in the history of international animation. 2
Market Place (Rynek)
Józef Robakowski, Tadeusz Junak, Ryszard Meissner
1970 | 5 min
A time-laps single shot of a marketplace from daybreak
to sunset. A seminal film for the Worshop of Film Form,
a neo-Avant-Garde group founded the same year. 3
The Journey (Podróż)
Daniel Szczechura | 1970 | 7 min
Regarded as one of the most controversial animated films
ever produced in Poland. For much of the movie, nothing actually happens. The camera observes a traveller
through the window of a train. Only the passing monotonous landscape visible though the opposite window
disrupts the static image on the screen. 8
New Book (Nowa ksia˛żka)
Zbigniew Rybczyński | 1975 | 10 min
The screen is divided into nine smaller ones that show
what is going on at the same time in nine different places
in a small town. We follow moves of a man in a read raincoat from one place to another. An early work of the future
Oscar winner Zbigniew (Zbig) Rybczynski. 4

Spoken Movie 1 (Film mówiony 1)
Wojciech Ba˛kowski | 2007 | 5 min
A film without a camera. Chopped phrases murmured by
the filmmaker are confronted with blurred images of familiar objects. The author is also a musician, performer, and
one of the best known artist of his generation in Poland. 6
Line (Linia)
Grzegorz Rogala | 1981 | 8 min
A mysterious line intrudes on real life.
Block (Blok)
Hieronim Neumann | 1982 | 10 min
A cross section of a communist housing project. Lives
of people inhabiting small apartments intersect in many
surprising ways.
Tango
Zbigniew Rybczyński | 1980 | 8 min
In a room of an overcrowded apartment, which can be read
as a cross section of the Polish society under Communism,
people miraculously perform their everyday routines without
bumping at each other. This amazing pre-computer trick
film got an Oscar for the best animated short in 1983. 7
Paper Box (Papierowe pudełko)
Zbigniew Czapla | 2012 | 9 min
A montage of decaying and disappearing photographs
and documents destroyed during a food. The filmmaker
used actual images rescued from his family house after
a catastrophic flood of 2010 in a desperate attempt to
preserve memories of people and events of the past. 5
Spoken Movie 1 and Paper Box courtesy of the
filmmakers, the 16mm print of The Labyrinth
courtesy of The Harvard Film Archive,; Market
Place courtesy of the PWSFiTV Polish National Film School in Lodz. All other film prints and exhibition copies
courtesy of Filmoteka Narodowa (Polish National Film Archive).
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Co-presented by
Adam Mickiewicz Institute, a state
cultural institution whose task is to
promote Polish culture around the
world and actively participate in international cultural exchange.

Co-presented by
The Polish Cultural Fund - Ann Arbor,
a non-profit organization promoting Polish arts in Southeastern
Michigan

Additional support from
The University of Michigan
Copernicus Endowment, established
in 1973 to support fellowships and
programming dedicated to advancing a deeper understanding of the
people, culture, history, and politics
of Poland.
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7pm ———

Michigan Theater ———

f

Screening Room

The End of Time
Peter Mettler | Canada / Switzerland | 2012 | 109 min | Video

Living and working between Canada and Switzerland,
Peter Mettler melds intuitive-associative processes with
drama, essay, experiment or documentation. A strong
supporter of independent creativity, he has collaborated
with numerous filmmakers, artists and musicians including Atom Egoyan, Fred Frith, Robert Lepage, Andreas
Züst, Edward Burtynsky, Jennifer Baichwal, Michael
Ondaatje. His films and collaborations continue to hold
a unique position within cinema and other disciplines,
also resulting in works such as live image/sound mixing
performance, photography and installations. Meditations on being, Mettlers films transform the inner worlds
of their characters and audience alike, into sensorial
cinematic experience. His previous films include Eastern
Avenue (1985); Picture of Light (1994); Gambling,
Gods, and LSD (2002), and Petropolis (2009) which
screened at the 48th AAFF.

Sponsored by
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Working at the limits of what can easily be expressed,
filmmaker Peter Mettler takes on the elusive subject of
time, and once again turns his camera to filming the
unfilmmable.
From the particle accelerator in Switzerland, where
scientists seek to probe regions of time we cannot see, to
lava flows in Hawaii which have overwhelmed all but one
home on the south side of Big Island; from the disintegration of inner city Detroit, to a Hindu funeral rite near
the place of Buddha’s enlightenment, Mettler explores
our perception of time. He dares to dream the movie of
the future while also immersing us in the wonder of the
everyday.
The End of Time, at once personal, rigorous and visionary, Peter Mettler has crafted a film as compelling and
magnificent as its subject.
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7:30pm ———

Michigan Theater ———

Main Auditorium

Films in Competition 4

Our Summer Made Her Light Escape
Sasha Waters Freyer
Richmond, VA | 2012 | 5 min | 16mm
A wordless, 16mm portrait of interiority, maternal
ambivalence and the passage of time. Sobful to the
speaking beings, there is a breeding fever burnout, ou
presque. Our Summer Made Her Light Escape explores
the beauty and the quotidian cruelties of the natural
world right outside one’s door. A crippled bee, a mole in
its death throes, a smashed robin’s egg. – SWF

Audition
Karen Yasinsky
Tilghman, MD | 2012 | 4 min | Video
The starting point for Audition was the movement of the
stripper across the stage in the red light. I rotoscoped
the scene and each frame is hand drawn pixels. Once I
realized that the sound attached to the actual scene was
the impetus for the remembered image, the rest of the
video revealed itself. – KY
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I Remember: A Film About Joe Brainard
Matt Wolf
New York, NY | 2012 | 25 min | Video
Modesty, whimsy, and clarity of design grace the work
of Joe Brainard (1941-1994), an artist and writer whose
evocations of memory and desire perhaps found their
greatest expression in his memoir-poem I Remember.
Composed of a sequence of brief recollections, the
poem’s standardized format admits an incredible variety
of images and feelings: “I remember Greyhound buses at
night...I remember candy cigarettes like chalk...I remember leaning up against walls in queer bars...” Brainard’s
many drawings, collages, assemblages, and paintings, as
well as his short essays and verbal-visual collaborations
were celebrated during his lifetime before he stopped
making art in the mid-1980s.
Matt Wolf returns to this iconic poem in his film I
Remember: A Film About Joe Brainard. His archival
montage combines audio recordings of Brainard reading
from the poem, as well as an interview with his lifelong
friend and collaborator, the poet Ron Padgett. The result
is an inventive biography of Joe Brainard, and an elliptical dialog about friendship, nostalgia, and the strange
wonders of memory.
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Handful of Dust
Hope Tucker
Boston, MA | 2013 | 9 min | Video
N. American Premiere

The Mutability of All Things
and the Possibility of Changing Some
Anna Marziano
Italy / France | 2011 | 16 min | Video
U.S. Premiere This journey into mutability takes place
in Abruzzi, Italy, in a territory that was damaged by the
earthquake in 2009. By way of fragments of conversations, archive material and readings in public spaces,
the film explores the becoming of individual and social
bodies. How should one accommodate the perpetual
new beginning of things and continue participating in the
transformation of a community? – AM

Community Partner
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Light the fire and I’ll show you something
Something invisible if you don’t look to see it
Something which cannot be heard
if you don’t care to listen to its breath
Light the fire and I’ll show you fear in a Handful of Dust
Prussian blue can be used to render images and counteract radiation poisoning. This obituary is composed
of sequences of animated cyanotypes, exposed in the
sand using paper sensitized with handmade emulsion
and negatives from a 1954 Cinemascope film. Rates of
cancer in the film’s cast and crew reflect that it was shot
downwind during the period of above ground nuclear
testing. Handful of Dust, produced in the Utah canyon
where the 1954 film was shot, is designed as an antidote
to recover the memory of the downwinders. – HT

WEST: What I know about her
Kathryn Ramey
Roslindale, MA | 2012 | 20 min | 16mm
WEST: What I know about her is an experimental documentary about Elizabeth Crandall Perry: adventurer, midwife and distant ancestor to the filmmaker. Ramey and
her 5-yr old son, explore the path Perry took across the
American West and film side-by-side through monuments
to American expansionism until they arrive at the family
farm in Oregon. Juxtaposing found footage, historical
narrative and contemporary looks at the Willamette Valley, the film is a meditation on how to understand a past
fraught with contradictory points of view and the role of
the artist in the making of meaning.
Chelsea River Gallery
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9:30pm ———

Michigan Theater ———

Screening Room

Films by Pat O’Neill
With his utterly unique visual sensibility and
technical mastery, Pat O’Neill has pushed
the boundaries of art and media to create
cinematic compositions unlike any others.
Pat O’Neill, born in 1939 and raised in Los Angeles, has
made the landscape and corresponding dream world of
Southern California the subject matter of his films. Educated at the Coronet Theatre (where Raymond Rohauer
unspooled the early avant-garde), trained as an artist at
UCLA and ensconced in the ‘60s psychedelic film and art
scene, O’Neill quickly built a reputation for his drawings,
sculptures and creative and surreal films.
7362 (1967), his third film, confirmed a well-formed
talent quickly out of the gate. But it was his ‘70s work
in which his particular style truly emerged., where he
perfected the exacting techniques of the optical printer,
which allows a filmmaker to composite an innumerable
amount of images onto one roll of film via multiple passes
of rephotography. The triptych of Foregrounds (1979),
Saugus Series (1974) and Down Wind (1973), screening
in the first program, are key works in his growth.
O’Neill applies a dense painterly collage to his frame,
sometimes layering a series of traveling mattes onto one
image (allowing for different images to interlock in one
frame without any bleed). Sometimes the manipulation
is subtle, as in Down Wind where small lozenges traverse
across a frame, and other times the image field resembles a Pollock with dozens of images colliding, such as in
the intricate ending of Saugus Series and the pleasurably
ecstatic barrage of the installation loop, Let’s Make a
Sandwich (1978).
The 1980s saw a move to 35mm and a correspondingly
more intense investigation of the cinematic qualities of
the Los Angeles landscape. The city’s particular geography
of urban sprawl, lush oases and desert encroachment has
always been a main theme for O’Neill, starting from his
very first film, By the Sea (1963), which found him shooting the particular coastal magnetism of Muscle Beach. But
it was the greater detail and precision of 35mm filmmaking
that led O’Neill to integrate even more of the region’s vistas
into his work, using a time-lapse and motion-controlled
Ojo Caliente
2012 | 4 min | Video

Foregrounds 1
1979 | 13 min | 16mm

camera that allowed exact camera movements to be repeated in different scenarios. His centerpiece was the massive, hour-long Water and Power (1989), which used his
signature collage and landscape explorations to illustrate
the constant thirst of the parched Los Angeles basin.
More of the mythology of Hollywood worked its way into
his films in the 1990s, perhaps inspired by 35mm’s direct
correlation to the commercial industry. Films like the aptly
named Trouble in the Image (1996) incorporate detailed
rotoscoping (animation that traces live action) and soundtrack snippets from Hollywood B-movies. The culmination
was 2002’s Decay of Fiction, a feature-length homage to
the storied Ambassador Hotel, home of the Coconut Grove
and site of the assassination of Robert F. Kennedy. This
film expanded once again on O’Neill’s visual arsenal by
incorporating live action dramatic sequences as ghostly
superimpositions over the decaying ruins and hallways of
the soon-to-be-demolished hotel.
Most recently O’Neill has begun to work in digital and
the resulting videos are very recognizably his. The tools
may be different, but O’Neill videos still rely on a collage
of densely composited images. There is now an observable
freedom in the videos—the meticulous needs of the optical
printer give way to the manipulability of digital information and the resulting work carries a closer affinity with the
more direct and gestural qualities found in O’Neill’s pen
and ink drawings and collage work—an artistic practice
that has been a concurrent companion to his filmmaking.
The body of O’Neill’s filmography, in both the sense of
amount and its corporeal tangibility, has built a considerable following amongst those who have seen it. Ann Arbor
Film Festival has been an active part of that, showing his
work consistently since the 1960s and bestowing at least
half a dozen awards to his films over the years. O’Neill’s
work most recently appeared in 2009, when the stunning
Horizontal Boundaries (2008) was shown. This year’s
spotlight gives us another chance to consider a selection
of his most remarkable films on the large screen of the
Michigan Theatre, where the intricacies of his densely
layered imagery truly shine. – Chris Kennedy
Special thanks to Mark Toscano for his assistance with
this program.

Down Wind 5
1973 | 15 min | 16mm
First Prize, Ann Arbor Film

Painter & Ball 4-14 3
2011 | 10 min | Video
Squirtgun/Stepprint
1998 | 5 min | 35mm

Saugus Series 4
1974 | 18 min | 16mm

Festival, 1973

Tom Berman Award, Ann Arbor

Last Of The Persimmons 2
1972 | 6 min | 16mm

Film Festival, 1975

New prints of
Down Wind, Saugus
Series, Foregrounds,
and Squirtgun/Stepprint
courtesy of the Academy
Film Archive.
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9:45pm ———

Michigan Theater ———

Main Auditorium

Animated Films in Competition

The Deep End
Jake Fried
Boston, MA | 2013 | 1 min | Video
Psychedelic, hypnotic, and obsessive, Jake Fried’s
hand-drawn animations are created with ink, white-out
and coffee to crack open fleeting views of a ‘retrofuturist’ world.

and/or
Emily Hubley
South Orange, NJ | 2012 | 6 min | Video
An artist struggles to navigate the territory between
despair and epiphany. He calls upon an inner/outer muse
and subtle metamorphoses mirror the poetic discussion
that oscillates throughout their debate. With music by Yo
La Tengo and the voices of Kevin Corrigan, Emily Hubley
and Tiprin Mandalay.

Bite of the Tail
Song E Kim
Los Angeles, CA | 2012 | 9 min | Video
Wife is suffering from stomach pain and she firmly
believes that she can find a cure from Doctor. However,
Doctor has no idea how. Husband goes to an empty lot
in search of a snake. When he hunts, he wears a beekeeper’s hat. Sister talks but who knows if it is the truth?
Life is a constant struggle to find a right answer. – SK

Stay Home
Caleb Wood
Grand Rapids, MN | 2011 | 6 min | Video
A house at the center is home to a cat and dog.
Together, they stay there with their differences, alone.

Pareidolia
Maya Erdelyi
New Orleans, LA | 2012 | 7 min | Video
N. AMERICAN PREMIERE An abstract narrative exploring
the landscape/architecture of the body as a container of
memories. Through a re-imagining of family stories and
life events, the film attempts to connect my experiences
witnessing public cremations in India to my Great Grandmother’s miraculous survival of a mass killing by Hungarian Nazis along the banks of the Danube in 1944. – ME
56
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A Modern Convenience
Maureen Selwood
Los Angeles, CA | 2012 | 6 min | Video
Images are embedded in a complete wash cycle performed in an obsolete wringer washing machine; having
been moved inside the private, domestic sphere, laundry
is now another factor of social alienation. – MS

Beluga
Shin Hashimoto
Kawasaki, Japan | 2011 | 6 min | Video
U.S. PREMIERE There used to be a girl who sold
matches on the street. Despite suffering abysmal conditions in her daily life, she can’t think of alternative way.
What she sees in her dreams is the same as what she
experiences in her daily life. She cannot escape her
karma and suffers. – SH

Pinball
Suzan Pitt
Los Angeles, CA | 2013 | 7 min | Video
WORLD PREMIERE An animated film of moving abstract
paintings, visualizing an interpretation of George Antheil’s
1952 revision of “Ballet Mecanique” using trigger fast
cutting, painted imagery and sound effects (see p.66).

Sugarcoat
Meejin Hong
Pasadena, CA | 2012 | 7 min | Video
Desire as seen through a melting crayon reveals a tapestry
of temptations. Sugarcoat is the experience of something
both terrifying and beautiful having the most effect on
one’s psyche, walking and falling at the same time. The
deeper the venture, the greater the hunger becomes. – MH

In Hanford
Chris Mars
Minneapolis, MN | 2012 | 5 min | Video
Combining fact, firsthand accounts and empathetic
fantasy of the victims’ plight, In Hanford is a fantastic
exploration of real, but little known, incidents in Hanford,
Washington, where the local environment was poisoned
as a result of cold war era nuclear arms manufacture.

Community Partner Shadow Art Fair
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Animated Films in Competition ———

9:45pm ———

Michigan Theater Main Auditorium

Isle of the Dead (La Isla de los Muertos)
Vuk Jevremovic
Spain / Germany | 2012 | 8 min | Video
Inspired by original drawings of Franz Kafka, and based
on his short story “In the Penal Colony” (and created
as if envisioned by F.W Murnau), La Isla de los Muertos
depicts a soldier about to be executed because of his
disobedience. The execution will be theoretically carried
out by an ancient machine, which engraves one sentence
(the committed crime) on a man’s skin. But the government has decided that this type of punishment is inhuman, and it should be immediately forbidden. – VJ

PXXXL
Lauren Cook
Hartford, CT | 2012 | 3 min | 35mm
Using century old technology, PXXXL creates digital
glitch from analogue process. It was animated directly
on the celluloid without a camera, in a darkroom, using
lights, objects, and handmade lenses. – LC

Dumb Day
Kevin Eskew
Chicago, IL | 2012 | 10 min | Video
WORLD PREMIERE Flower sniffing, carpet calisthenics,
and other restless leisure-time activities. Domestic life
can be tough. Finally, the day breaks. – KE

Binary
Ben Popp
Portland, OR | 2012 | 3 min | 16mm
WORLD PREMIERE 1’s and 0’s....16mm black and white
Hi-Contrast Film.....Me and them....them and me....
What will we program together? – BP

AFTERPARTY
The Bar at 327 Braun Court
11pm – 2am | FREE
The Synthumpers – Josh Solondz and Jim Supanick
(Brookyln, NY) – present a live multi-media performance of Alvin Lucier’s The Queen of the South, in a
special site-specific version, “part Sonic Arts Union,
and part Wolverine”.
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11am ———

Michigan Theater Screening Room ———

Feature in Competition

Your Day Is My Night
Lynne Sachs | Brooklyn, NY | 2013 | 64 min | Video

This provocative hybrid documentary begins with the
stories of a Chinatown “shift-bed” apartment, as told
through dreams, movement and song. The bed transforms into a stage, revealing the collective history of the
Chinese in the United States through conversations, autobiographical monologues, and theatrical improvisations.
Shot on 16mm, Super 8 and HD video in the kitchens,
bedrooms, wedding halls, and mahjong parlors of Chinatown, Your Day is My Night addresses issues of home and
urban life. Co-produced by Sean Hanley with music by
Stephen Vitiello. In Mandarin, English and Spanish with
English subtitles.

Preceded by

Despedida (Farewell)
Alexandra Cuesta
US / Ecuador | 2013 | 10 min | 16mm
WORLD Premiere Shot in Boyle Heights in East Los Angeles, this neighborhood historically formed by cultural
transition resonates with the poetry of local resident
Mapkaulu Roger Nduku. Verses about endings, looking
and passing through open up the space projected. A
string of tableaus gather a portrait of place and compose a goodbye letter to an ephemeral home. – AC
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Michigan Theater Main Auditorium ———

sa

Ken Burns in Attendance

The Central Park Five
Ken Burns, Sarah Burns, David McMahon | 2012 | 119 min | Video
Co-presented by Penny W. Stamps Distinguished Speaker Series

In 1989, five black and Latino teenagers from Harlem
were arrested and later convicted of brutally beating
and raping a white woman in New York City’s Central
Park. New York Mayor Ed Koch called it the “crime of
the century” and it remains to date one of the biggest
media stories of our time. The five each spent between
6 and 13 years in prison before a shocking confession
from a serial rapist and DNA evidence proved their innocence. Set against a backdrop of a decaying city beset
by violence and racial tension, The Central Park Five tells
the story of how five lives were upended by the rush to

Ken Burns is co-director
of The Central Park
Five. Over the past
threedecades, Burns has
directed more than twenty
critically acclaimed
historical documentary
films, including Baseball
and The Civil War, two of
the most widely viewed
documentary films in US
history.

Raymond Santana was the
youngest of the “Central
Park Five”, when at age
14 he was arrested in
the Central Park jogger
case. He was wrongfully
convicted in 1990,
sentenced to 5-10 years,
and served eight years
in prison. Santana was
exonerated in 2002. He
currently lives and works
in New York City.

Sponsored by

aaff51-catalog-SIG3.indd 61

judgment by police, a sensationalist media and a devastating miscarriage of justice. Additional support from UM
College of Literature, Science & the Arts Understanding
Race Project.
Directly following the screening, Ken Burns will
be joined onstage by Raymond Santana (one of the
“Five”) and Steve Drizin and David Moran, experts
on wrongful convictions, with Moran moderating
the discussion.

Steven Drizin is the
Director of the Center on
Wrongful Convictions at
Northwestern, a clinical
professor of law at
Northwestern University
School of Law, and
assistant director of its
Bluhm Legal Clinic. He
is a leading authority on
police interrogations,
coerced confessions and
the juvenile death penalty.

David Moran is Director of
the Michigan Innocence
Clinic. He founded
the clinic with Bridget
McCormack in 2009 to
litigate claims of actual
innocence by prisoners in
cases where DNA evidence
is not available. Moran is a
clinical professor of law at
the University of Michigan
Law School.
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1pm ———

Michigan Theater ———

Screening Room

Films in Competition 5

Zabriskie Point (Redacted)
Stephen Connolly
London, England | 2013 | 27 min | Video
N.American Premiere Inspired by a visit to Zabriskie
Point – a scenic tourist spot in Death Valley, California
– this film re-visits and contemporizes Antonioni’s 1970
MGM film of the same name. Aligning with Antonioni’s
stated intentions – to produce a work as “an idea in
landscape” – Zabriskie Point (Redacted) enacts a program
of visual and social research for the earlier film at one
remove from the dramatic narrative.
I wanted to ‘play the stranger’ with the original film.
I’ve put the story to one side and concentrated on other
aspects of the movie - the landscapes, the documentary
footage used and the kind of material that was used as
research for the work. – SC

The United State of America
Bette Gordon, James Benning
1975 | 27 min | 16mm
THIS FILM IS NOT IN COMPETITION: screened at the 24th

A true masterpiece of 70’s cinema, more remarkable today than ever before. A conceptual bicentennial
film dealing with spatial and temporal relationships
between two travelers, their car, and the geographic,
political, and social changes from New York to Los
Angeles. – Andrew Lampert. Preserved by Anthology Film
Archives with support from The Andy Warhol Foundation
for the Visual Arts and the National Film Preservation
Foundation.

AAFF

Entre Temps
Ana Vaz
Lille, France | 2012 | 11 min | Video
N.American Premiere A meditation and a reverie upon
a city at once real and imagined. Conceptualized as a
documentary on a modernist housing estate in France,
the film has instead found form as poetic & expansive
confrontation with the psychogeography of a contemporary Europe in crisis. A requiem for a city dreamt
between its past and present. – AV

Phantom of a Libertine
Ben Rivers
London, England | 2012 | 10 min | 16mm
Glamorous destinations are hand-scrawled in ink beside
black and white photographs: Acapulco, Haifa, Marseille,
New York. Fragments of fading figures are taped to the
yellowing pages of the album. This was a life documented and remembered, but the man who made the album
departed a year ago. Now his flat sits silent and heavy,
crammed with animistic artifacts, books, collages of
broken stone figures, collected and created over decades
spent travelling the world for Time & Life magazine.
The photo albums are fragile and threaten to fall apart,
the talismans are removed from their intended rituals,
the dust is more dominant, more all-consuming, than
the sense of a living present. Since the departure of its
occupant, the flat has become a museum, rather than a
mausoleum, a shrine to what has past. – BR
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Michigan Theater ———
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Screening Room

Films in Competition 6

Broken News #1: Disaster
Lori Felker
Chicago, IL | 2012 | 5 min | Video
Part one in a series. I read the headlines all day. At
night, I recalled what I knew. I went to sleep. I woke
myself up. I reported the newest news I could muster.
I went back to bed. I forgot what I said. I asked my
graphics team to rebuild the news after I broke it. – LF

Our relationships will become radiant
James Lowne
London, England | 2011 | 9 min | Video
N.American Premiere Three narratives unfold together.
Inside a vast nature reserve sits a solitary building, a
cafe, where an important meeting is being held by executives. Outside in the park, the collective singular lounge
about wearing fancy garments. Images are exchanged,
participation simulated: the interminable present. Meanwhile, the dormant wildlife fades away. – JL

Circle in the Sand
Michael Robinson
West Danby, NY | 2012 | 46 min | Video
In a broken near future, a band of listless vagabonds
ambles across a war-torn coastal territory, supervised
and sorted by a group of idle soldiers. Rummaging, stuttering, and smashing through the leftovers of Western
culture, these ragged souls conjure an unstable magic,
fueled by their own apathy and the poisonous histories
imbedded in their unearthed junk. Suspicion, boredom,
garbage, and glamour conspire in the languid pageantry
of ruin; feel the breeze in your hair, and the world crumbling through your fingers. – MR

The Invisible World
Jesse McLean
Iowa City, IA | 2012 | 20 min | Video
The present world is packed with objects that evidence
human productivity, yet the desire to possess things
remains somewhat mysterious. Lifeless objects become
imbued with emotional significance, and possessions
linked with personal identities, even as these objects
bear a cool and distant witness to human struggles. The
rapidly arriving future portends an intangible new world
of virtual experience. How will we relate our materialist
tendencies in this new world of immateriality? – JM

Community Partner The Michigan Psychoanalytic Society
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4pm ———

Michigan Theater Main Auditorium ———

Filmmaker in Attendance

Water and Power by Pat O’Neill
1989 | 54 min | 35mm
Program introduced and presented by Jonathan Marlow

“[Water and Power] reveals a modern city
as layer over layer of experience, and
makes no pretense of reducing Los Angeles to anything like a single, coherent
understanding…LA is not merely an elaborate reality; it is a nearly overwhelming
surreality.” – Scott McDonald, Wide Angle
Water and Power is one of the most significant experimental
films to come out of the 1980s, winning a Sundance Grand
Jury Prize in 1990 and being selected to the National Film
Registry of the Library of Congress in 2008. Requiring
almost a decade of work, the film is a true city symphony to
the Los Angeles Basin. Like Roman Polanski’s Chinatown,
the core focus of the film is the relationship of water, in all
its forms, to the duplicitous undercurrents of this desert
town. O’Neill implies a history of a frontier town, superimposing text and surrealist vignettes over wide vistas of the
urban streets of LA and the landscape of Owens Valley, a
main water source for the downtown area that is becoming
increasingly sucked dry.
The size and resolution of the 35mm film image
provides a massive canvas for O’Neill’s incredibly precise
optical printing work. The baselines for many of his
compositions are time-lapsed landscapes, shot on a

motion-control camera that allows precise movements to
be duplicated in other locales. On top of these, O’Neill
layers hi-contrast, ghostly figures performing surrealistic
repetitive actions in a derelict downtown office, drawing
historical and metaphoric parallels to the landscape being
shown. The images are sutured together under the spell of
George Lockwood’s beautiful sound design, layering snippets from B-movies, sound effects and a plethora of musical genres over the visual field. As a whole, it becomes
one of the most intensely cinematic experiences one can
have in an experimental film festival. – Chris Kennedy
Preceded by

7362
1967 | 10 min | 16mm
Named after the high-contrast film stock of the same name,
7362 was a pure annunciation of O’Neill’s talent. Taking the
pump jacks and oil derricks of Southern California and nude
models as raw material, O’Neill mirrors the images into
Rorschach-like visual creations, creating a piece of visual
music with direct relationship to the hard-edge abstraction
of painters of the time. It became an instant classic and
continues to be a touchstone work when describing abstract
film of the late ‘60s. – Chris Kennedy
Restoration prints of 7362 and Water and Power
courtesy of the Academy Film Archive.
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7pm ———

Michigan TheaterScreening Room ———

Filmmaker in Attendance

Suzan Pitt Retrospective Program 2
This second retrospectvie program features many rarely seen films including Pitt’s earliest
works and concludes with Asparagus, considered to be among the greatest animated films
of the past century. New preservation prints of Bowl, Theatre, Garden, Marble Game; Whitney Commercial; Crocus; and Asparagus receive their world premieres courtesy of the Academy Film Archive, who have also provided the HD exhibition copy of ESO-S for this program.
Bowl, Theatre, Garden, Marble Game
1970 | 7 min | 16mm
Pitt’s first 16mm film is a cut-out animation in four parts.
The sound was originally created live into a Teac amplifier
and microphone from the back of the theater. Inspired by a
minimalist concern for non-narrative animation.
Whitney Commercial
1973 | 3 min | 16mm
Commissioned by David Bienstock, creator of the New
American Film Series at the Whitney Museum of Art to
raise funds for the second season of the series. The film
was projected at the end of each program and a box to
receive donations was placed at the exit of the theater.
Whitney Commercial ran for two or three years until the
Museum agreed to sponsor the series on its own which
has continued to the present season in 2013. 3
Crocus
1971 | 7 min | 16mm
A sexual fantasy in a family setting, Crocus was animated
with paper cut-outs and shot with a Bolex on the floor of
the artist’s bedroom. The film was included in the first
ever Women’s Film Festival in New York in 1972. The
original artwork is in the permanent collection of the
Walker Art Center in Minneapolis. The soundtrack is created by the artist, her husband Al Kraning, and her son
age 2 Blue Kraning. 6
The Damnation of Faust
1988 | 4 min | 35mm on video
Pitt was the scenic and costume designer for this production of Hector Berlioz’s The Damnation of Faust which
premiered at the State Opera in Hamburg Germany and
was in repertoire there for several years following. Pitt and
several artists in Boston created one hour of animation
for the production during three months, using about every
experimental animation technique on two Oxberry cameras
at Harvard University. The production is the first known use
of animation for opera and pre-dates later productions using animation by the Brothers Quay and William Kentridge.
The production received the Silver Mask Award for Best
Scenic Design for Opera in 1988. 5
Film descriptions courtesy of Suzan Pitt

ESO-S (unfinished segment)
1985 | 3 min | 16mm on video
ESO-S is an unfinished black and white 16mm segment
using cel animation which was rotoscoped from footage of
actor Guy Mitchison. Never shown before in a theatrical
setting, the pieces were shown on two screens in several
downtown clubs with live music by The Lounge Lizards in
the mid-eighties. The film is concerned with the suicide
of a businessman who sells his soul, dying on a Broadway
sidewalk in New York City. The 8mm film stock which was
used for the live action was called ESO-S which mirrors the
film’s theme of the signal SOS or ”save our souls.”
Pinball
2013 | 7 min | Video
Pinball is an experimental animated film of moving abstract
paintings which I painted and animated during the past year
with a digital camera. The film visualizes my interpretation
of George Antheil’s 1952 revision of Ballet Mecanique using
trigger fast cutting, painted imagery and sound effects. It
might be described as “visual music” ...my aim was to make
an artwork which is original, fast, and intense. Let loose
from narrative confines I was exploring the nature of time,
rhythm, and the abstraction of image and sound.” 2
Visitation
2011 | 9 min | 16mm on video
Visitation unwinds through a dark landscape of unending life
and death; steeped in the alchemical and inner dream-life
the film explores a black and white landscape of gothic
figures who enact evolving metaphysical dramas. Surrealistic
and strange, cast in grainy 16mm images, the film allows an
imaginary glimpse within “an outer-world night.” The visions
in the film are summoned from the film maker’s imagining of
a mythical eternity which is beautiful but fraught with pain,
exposed by the eth er voices and figures which inhabit the
eternal ballet beneath our consciousness. 4
Asparagus
1979 | 19 min | 35mm
“Asparagus clearly represents a major achievement of contemporary animated cinema. It is a measure of its audacity,
profound honesty, and uncompromising personal vision that
it begins with an act of defecation and ends with fellacio,
metaphors in this instance of spent and renewed creative
impulses.” – Amos Vogel, Film Comment 1
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7:15pm ———

Michigan Theater ———

Main Auditorium

Films in Competition 7

Ritournelle
Christopher Becks, Peter Miller
Berlin, Germany | 2012 | 4 min | 16mm
A kind of ‘exquisite corpse’, Ritournelle is a serendipitous
pairing with sound recorded by Miller directly on the film
preceding the inscription of image by Becks.

48 Heads from the Merkurov Museum (after Kurt Krens)
Anna Artaker
Vienna, Austria | 2012 | 4 min | Video | Silent
An “archive of the faces of the Soviet regime” presented
through Artaker’s photographs of death masks by the
Soviet sculptor Sergey Merkurov (1881-1952).

Seoul Electric
Richard Tuohy
Daylesford, Australia | 2012 | 7 min | 16mm
N. AMERICAN PREMIERE A North Asian metropolis.
Electricity wires draped like thick webs adorn the
streetscape. Explosive sparks of color electrify the frame.
Filmed in Seoul in black and white. Colorized during
processing using colored torch light. – RT

Nile Perch
Josh Gibson
Durham, NC | 2013 | 17 min | 35mm
In flickering black and white, Nile Perch tracks a fish from a
fisherman’s line on Lake Victoria in Uganda to export commodity. This hand-made film is a modern-day parable of the
effects of globalization on Africa as well as meditation on
the economic and ecological impact of an invasive species.

Bloom
Scott Stark
Austin, TX | 2012 | 11 min | Video
Industrial penetrations into the arid Texas landscape
yield a strange and exotic flowering. Using images from
the Texas Archive of the Moving Image, based on oil drilling footage from the first half of the 20th century. – SS

Hay Algo Y Se Va. (There is something. Now it’s gone.)
Kimberly Forero-Arnias
Boston, MA | 2013 | 3 min | 16mm
Family footage is gathered and sifted to create a perpetual sea of bodies, gestures and gazes that collide to
create a familiar yet estranging reunion.
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Arbor
Janie Geiser
Los Angeles, CA | 2012 | 7 min | Video
From a set of photographs found in a thrift store, Geiser
creates a liminal space between representation and
abstraction, figure and landscape, fiction and memory.
Arbor suggests the fragility and ephemerality of memory
and its artifacts through subtle manipulations of the
photographs: reframings, layerings, inversions, and the
introduction of dimensional elements, including flowers
and leaves. The photographs’ subjects rarely engage the
camera; they are glimpsed, rather than seen. They look
elsewhere, and wait for something inevitable. Gathering on a hillside, lounging on the grass beyond now-lost
trees, the inhabitants of Arbor cycle through their one
elusive afternoon, gradually succumbing to time or dissolving into landscape, reserving for themselves what we
can’t know—and becoming shadows in their own stories.

Burning Star
Joshua Gen Solondz
Brooklyn, NY | 2011 | 4 min | Video
Dedicated to my father, who asked that I make a more
colorful work. Made during my residency at the now
defunct Experimental Television Center, Burning Star is a
colorful implo/explosion of the twelve sided star. The title
refers to Kenji Onishi’s “A Burning Star”. – JS

Sponsored by
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Burn
Paddy Jolley (1965-2012), Reynold Reynolds
2002 | 10 min | 16mm on video
THIS FILM IS NOT IN COMPETITION: SCREENED AT THE 41ST
AAFF The burning of a house provokes passive acceptance rather than sheer panic in its inhabitants.
Exhibition copy courtesy of the Irish Film Archive.
Special thanks to the Patrick Jolley Estate.

Here Is Everything
Duke and Battersby
Lafayette, NY | 2013 | 15 min | Video
Here Is Everything presents itself as a message from The
Future, as narrated by a cat and a rabbit, spirit guides
who explain that they’ve decided to speak to us via a
contemporary art video because they understand this to
be our highest form of communication. Their cheeky introduction, however, belies the complex set of ideas that
fill the remainder of the film. Death, God, and attaining
and maintaining a state of Grace are among the thematic
strokes winding their way through the piece, rapturously
illustrated with animation, still and video imagery.
It is a work that contains specific details about its
themes, but sufficiently ambiguous and free of dogma,
including religious dogma that, our futuristic visitors explain, is a vestigial leftover from an earlier phase of revolution. And while Death is an ever-present rumination, so
are Redemption, Affirmation, and Possibility. – D&B
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9:15pm ———

Michigan Theater Screening Room ———

Feature in Competition

Suitcase of Love and Shame
Jane Gillooly | Somerville, MA | 2013 | 70 min | Video | World Premiere

Tender, erotic, and pathetic, this reconstructed narrative
examines the obsession to chronicle the details of an adulterous affair. Suitcase of Love and Shame is a mesmerizing
collage woven from 60 hours of reel-to-reel audiotape
discovered in a suitcase purchased on eBay. Recorded in
the 1960’s, a Mid-western woman and her lover become
reliant on recording devises to document and memorialize their affair. The film suggestively foregrounds the tape
recorder as the confidant, witness, and participant that
the couple come to depend on — always omnipresent, the
recorder creates a welcomed ménage-à-trois.
The film uses this rare audio example to critically examine a time in the United States when it was exceptional
to listen to the contradictory words of those who secretly
and exuberantly lived a lie while publicly constraining

their passion. Mirroring the compulsion to confess ones
indiscretions in today’s virtual world and illuminating the
impact that new technology – portable recording devises,
had on their lives.
Suitcase of Love and Shame aims at a cross-generational consciousness about exhibitionism, privacy and voyeurism. Focusing on the aural and experiential nature of the
audio the imagery in the film is restrained – abstract,
evocative and expectant, so that the audience will see
with their ears. The listener/viewer is variously located
within and outside of the events – complicit and voyeuristic. The “eavesdropping viewer” compelled despite feeling embarrassed and uncomfortable with the knowledge
and access they have been given and the transgressions
they imagine they see.

Preceded by

Skinningrove
Michael Almereyda
Los Angeles, CA | 2012 | 15 min | Video
In this intimate and moving film, Almereyda probes photographer Chris Kilip’s memory of a small isolated fishing
village in Northern England. Kilip made several trips
to Skinningrove in the mid-1980s to take portraits of the
town and its fishing community. He sits with Almereyda,
showing his photographs (most unpublished) on his
laptop. Kilip’s thoughtful reflection tells of a distant way
of life and a photographer’s relation to his subjects.
70
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Main Auditorium

Films in Competition 8

Split Ends, I Feel Wonderful
Akosua Adoma Owusu
Alexandria, VA | 2012 | 5 min | Video
Re-positioning 1970s era found footage and using African American hairstyles as subject matter, Split Ends,
I Feel Wonderful examines image and iconography of
Black hair styles in New York, New York.

Orpheus (outtakes)
Mary Helena Clark
Oakland, CA | 2012 | 6 min | 16mm
Orpheus (outtakes) “opens up cinema and film material itself to oneric permeability, plumbing the art with
its own tools and finding, under its surface, evocative
subterranean passageways.” – Daniel Kasman

Releasing Human Energies
Mark Toscano
Los Angeles, CA | 2012 | 5 min | 16mm
A film about control. A refinement of energy for purposes
of conserving resources, materials, impetus, potential,
so they might all be narrowly channeled toward an
unquestioned goal of maximum profit with minimum
waste. Capitalism, in this example, as a process of
understanding how to make use of someone as efficiently
as possible to get the most out of them that is desired.
Instructions for keeping people on task. – MT

Concrete Parlay
Fern Silva
Brooklyn, NY | 2012 | 18 min | 16mm
Concrete Parlay uses a green-screened magic carpet
against footage shot in Egypt, Turkey, France and the US
to reflect upon cross-cultural ideas of travel, immigration
and geographic displacement, doing so with a disjunctive
and disarming vigor that redefines casual “sightseeing.”
– Andréa Picard

Someone behind the door knocks at irregular intervals
James Lowne
London, England | 2010 | 5 min | Video
U.S. PREMIERE Julia spends the day at the leisure center
where she slips into a somber reverie. As her thoughts
continue she becomes aware of the possibility that perhaps she never came here at all. Outside in the sun, the
stillness changes the road, it’s inherent notion of speed
has dissipated, allowing the surface to be felt. – JL

Sponsored by
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Films in Competition 8 ———

9:30pm ———

Michigan Theater Main Auditorium

Wrest
Kent Lambert
Chicago, IL | 2012 | 5 min | Video
Kent Lambert reinvents footage deposited in the Chicago
Film Archives into a psychedelic dream narrative of
collapsed ambitions and subliminal desire. Home movies, stag films and wrestling newsreels combine with
the motirik rhythms of Chicago’s CAVE to produce a
stuttering, shivering mid-western dream beast. Dancers,
puppets, headlocks and Disneyland share split seconds
in this dense and driven collage.

21 Chitrakoot
Shambhavi Kaul
Mumbai, India | 2012 | 9 min | Video
A land, as ancient and ideal as nature, is called up
through the chroma-key backdrops of one of the world’s
most viewed mythological television series. Spectacular
images spring forth from a glorious, more magical time.
But, as nostalgia turns into melancholia, hostility is the
inevitable result. There is no option but a war to destroy
everything, after which trace impulses towards a narrative
are the last surviving markers of the material past. – SK

Meteor
Matthias Müller, Christoph Girardet
Germany | 2011 | 15 min | 35mm
Embracing elements of feature films, fairy-tale
moments gone astray and vintage science-fiction
motifs, Meteor takes its viewers on a voyage from the
children’s room to outer space.

Rabbit
Run Wrake
(1965-2012) | 2005 | 9 min | Video
THIS FILM IS NOT IN COMPETITION A dreamlike but dark
story of lost innocence and the random justice of nature,
told with curious images from a distant childhood. When
an idol is found in the stomach of a rabbit, great riches
follow, but for how long?

AFTERPARTY
Vellum
11pm – 2am | FREE
Grab a cocktail and dance the night away
at Vellum’s bar & lounge.
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11am ———

Michigan Theater Main Auditorium ———

$5 Tickets

Films in Competition 9 (Ages 6+)

The Edge of Summer
Charlotte Taylor
Flat Rock, NC | 2012 | 5 min | 16mm
A stereoscopic silhouette animation about a girl who
falls in love with the sun. Shot on a handmade animation
stand, using a custom designed 3D optical system.

Like a Lantern
Lilli Carré
Chicago, IL | 2012 | 5 min | Video
A man fantasizes about an exotic and fantastical alternative to his own anchored life. In an absurd attempt to
change his situation, he lies sideways on the floor to make
his view of the horizon shift from horizontal to vertical.

Triangles
Ben Popp
Portland, OR | 2012 | 3 min | 16mm on video
A film using only cut out triangles. The sound was made
using only triangles as well. Shot on 16mm film and
hand processed.

Dear Pluto
Joanna Priestley
Portland, OR | 2012 | 4 min | Video
“Dear Pluto, you will always be a planet in my Solar System!” A tribute to everyone’s favorite planetoid, from the
poem “Pizza” by Manhattan slam poet Taylor Mali, who
narrates the film.

Burrow-Cams
Sam Easterson
Hartford, CT | 2012 | 3 min | Video
Featuring footage from cameras that have been placed
inside underground animal habitats (dens, burrows, etc.).
Animals showcased include: burrowing owl, black-footed
ferret, porcupine, badger, prairie vole, swift fox, deer
mouse, and black tailed prairie dog.

Skin
Deanna Morse
Grand Rapids, MI | 2012 | 5 min | Video
Tree textures as a metaphor for the human experience.
The trees, as living forms, have chronicled their environment stresses. The cracks, wrinkles, knots, and scars
are an archive of their history and a testament to their
resilience. – DM
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Song of the Spindle
Drew Christie
Seattle, WA | 2012 | 4 min | Video
A man and a whale argue about who is smarter.
Eventually, they come to an understanding.

Coversong
Eric Dyer
Baltimore, MD | 2012 | 2 min | Video
Motion hidden underfoot: manhole covers are
transformed into a crazy rush of kinetic mandalas.

Close the Lid Gently
Ariana Gerstein
Binghamton, NY | 2012 | 6 min | Video
WORLD PREMIERE Made entirely from two home desktop
scanners—one a photo scanner, the other a refurbished
low end document scanner. Each has it’s own texture
and sees the domestic environment in it’s own particular
way, one scan at a time. – AG

Places with Meaning
Scott Fitzpatrick
Winnipeg, Canada | 2012 | 3 min | 16mm
WORLD PREMIERE In 1997 Microsoft created the truetype
dingbats font Webdings, the highly anticipated sequel to
Wingdings. Controversy had circulated around the original font, so for the sequel special attention was paid to
the places the ‘bats depicted, and how those places were
represented (intentionally and unintentionally).

Island Light
Andrew Rosinski
Chicago, IL | 2012 | 3 min | Video
A story of a summer night on a lake, where I paddled a
boat to an island.

Blanket Statement #1: Home is Where the Heart is
Jodie Mack
Lebanon, NH | 2012 | 3 min | 16mm
Discordant dysfunction down to the nitty griddy – JM

Don’t Break Down
Matt Meindl
Columbus, OH | 2012 | 5 min | Video
An imagined afterlife for the ever-present garbage
in our urban environments.
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11:30am ———

Michigan Theater Screening Room ———

$5 Tickets

Regional Films in Competition
presented by Regional Films program co-curator Jen Proctor

1

2

3

4

5

6

Where Will We Go by IAMDYNAMITE
Marty Stano
Ann Arbor, MI | 2012 | 4 min
Detroit rock duo IAMDYNAMITE is
Chris Martin (Guitar, Vox) and Chris
Phillips (Drums, Vox). This is the official video for “Where Will We Go”.
Shot on location in Ann Arbor, MI.

Monster, Me
Milt Klingensmith
Fenwick, MI | 2013 | 10 min
A young girl mysteriously transforms
into something she will learn to love,
if it doesn’t kill her first. 2

Open City
Tracey D. Sims
Hamtramck, MI | 2012 | 13 min
Summertime in Detroit. The
last days before school begins
once more. As Derrick, Tariq and
Deshawn navigate the abandoned,
feral wilderness their neighborhood
has become, the boys make a grisly
discovery that may shatter them
forever. Open City captures youth in
it’s rarest moments; when innocence
is lost and everything changes.

Retrospective
Brandon Belote
Grand Rapids, MI | 2011 | 9 min
Upon finishing art school, director
Brandon Belote looks back at the creative process. Retrospective presents
an abstract vision of creativity that is
both anxious and beautiful. 4
Me (That’s What She Said)
Kelly Dudzik
Brighton, MI | 2010 | 4 min
A self parody of the self. 5
Printing in the Infernal Method
Ben Beckett
Ann Arbor, MI | 2012 | 3 min
Color fails to achieve self-organization, but continually melts apparent
surfaces away.
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Echoes in a Shallow Bay
Scott Northrup
Dearborn, MI | 2011 | 11 min
A haunting at sea frames this
meditation on presence, transubstantiation and immateriality through
the use of found and manipulated
sounds and images. 6
They Cannot Touch Her
Katie Barkel
Detroit, MI | 2012 | 5 min
Neon is the fifth most abundant element in our solar system, but it occurs
very rarely on Earth. Despite its rarity
here, neon ubiquitously hums, operating with near subtle omnipotence in
the western world. Bakeries, strip
joints, barber shops, car dealerships.
The accelerated pace of 20th century
capitalism was accompanied by the
spectacular nature and popularity
of neon advertising signs. Gas stations, Chinese food, adult film rentals,
drive-thru only. The film is a reminder
of the romance and residue of antiquated industry and marketing.

City Without a Past
Nicole Macdonald
Detroit, MI | 2012 | 28 min
City Without a Past documents one
resident’s view of the city of Detroit
during the past four years, chronicling
fires and high-rise demolitions, artist’s
exploits, run-ins with the law, conversations with friends and strangers. 3
The Slaughter
Jason B. Kohl
Okemos, MI | 2012 | 15 min
A pig farmer tests his unemployed son’s
resolve to join the family business. 1
Who Are We?
Aaron Valdez
Ann Arbor, MI | 2012 | 1 min
Now that’s us.
Community Partner Think Local First
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FREE

Music Videos in Competition
presented by Music Video program co-curator Dan Hirsch

1

2

3

4

5

6

I’ll Be Around by Yo La Tengo
Phil Morrison
New York, NY | 2013 | 5 min
Black Up by Shabazz Palaces
Kahlil Joseph
Los Angeles, CA | 2011 | 5 min
Quicksand Passin’ Through
by Tijuana Hercules
Shawn Brennan, John Vernon Forbes
Chicago, IL | 2011 | 2 min | 3
Bird of Flames
by David Lynch, Chrysta Bell
Chel White
Portland, OR | 2012 | 6 min | 1

Postcard From 1952
by Explosions In The Sky
Peter Simonite, Annie Gunn
Austin, TX | 2012 | 8 min | 2
Reagan by Killer Mike
Daniel Garcia, Harry Teitelman
New York, NY | 2012 | 4 min
Jack by U.S. Girls
Emily Pelstring
Montreal, Canada | 2012 | 3 min
AND AND by Toru Matsumoto
Mirai Mizue
Tokyo, Japan | 2012 | 7 min
Wild Rumpus by Sonnymoon
Lauren Santorio
Austin, TX | 2012 | 5 min | 6

KICKS by The Judy Green
Kent Lambert
Chicago, IL | 2012 | 4 min
Monad by Chris Cohen
Kate Dollenmayer
Bennington, VT | 2012 | 4 min | 4
Until the Quiet Comes by Flying Lotus
Kahlil Joseph
Los Angeles, CA | 2012 | 4 min | 5
Hot Potato Style by Nicky Da B
Bob Weisz, Casey Coleman
Los Angeles, CA | 2011 | 3 min
Hashshashin Chant by Demdike Stare
Miles Whittaker, Sean Canty
Manchester, England | 2011 | 6 min
77
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1pm ———

Michigan Theater ———

Main Auditorium

Films in Competition 10
Co-presented by the Academy of Motion Picture Arts and Sciences

where she stood in the first place.
Lindsay McIntyre
Edmonton, Canada | 2010 | 10 min | 16mm on Video
Situated at the geographic center of Canada, Baker Lake,
Nunavut is the only inland settlement in the Canadian
Arctic. Fixing its gaze on this stark landscape, McIntyre’s
haunting and sparse film is a meditation on place and
personal histories.

Decroux’s Garden
Baba Hillman
Amherst, MA | 2012 | 4 min | 16mm | Silent
U.S. Premiere A return after many years to the home of
a beloved teacher. I am less than a trace returning to this
garden, but I am here and my heart turns, hearing again,
though differently, the songs that hang here still, in the
breath of this place. – BH

Buffalo Death Mask
Mike Hoolboom
Toronto, Canada | 2013 | 23 min | Video
World Premiere A conversation with Canadian painter
Stephen Andrews returns us to a pre-cocktail moment,
when being HIV+ afforded us the consolation of certainty.

Jackson / Marker 4am
Ruth Beckermann
Vienna, Austria | 2012 | 3 min | Video
Introduced with a quote that invents its own creator,
someone is dancing in a figure skating costume to a
piece of music that conceals its source. – RB

17 New Dam Rd.
Dani Leventhal
Brooklyn, NY | 2012 | 8 min | Video
We are invited along on a house visit with a familial
group. There’s trash in the garden, guns on the sofa, and
martial arts in the living room. Despite the foregrounding of violent pursuits, lost teeth, and pool hall fights,
there’s a rough camaraderie here, a feeling of loyalty and
belonging. – Abina Manning

Spend It All
Les Blank
1971 | 37 min | 16mm
Les Blank’s lively portrait of Cajun culture screened from a new preservation
print, which receives its world premiere, courtesy of the
Academy Film Archive.

THIS FILM IS NOT IN COMPETITION
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Feature in Competition

The Radiant
The Otolith Group | London, England | 2012 | 64 min | Video

The Radiant explores the aftermath of March 11 2011,
when the Great Tohoku Earthquake struck the North
East Coast of Japan at 2:46pm, triggering a tsunami that
killed tens of thousands and causing the partial meltdown
of the Fukushima Daiichi nuclear power plant. In the fissures opened by these catastrophes, The Radiant travels
through time and space, invoking the historical promise
of nuclear energy and summoning the future threat of
radiation that converge upon the benighted present.

Under these conditions, the illuminated cities and evacuated villages of Japan can be understood as a laboratory
for the global nuclear regime that exposes its citizens to
the necropolitics of radiation.

Preceded by

Reconnaissance
Johann Lurf
Vienna, Austria | 2012 | 6 min | Video | Silent
A portrait of the imposing gravity dam of the Morris Reservoir
near Azusa, California. Lurf captures the details of the
infrastructure marvel with a quiet, persistent camera, subtly
framing the facility in ways that render it as somewhere between a scale replica and reality. Ominous perceptual shifts
resonate with the reservoir’s history as a bulwark against the
1938 Los Angeles Flood and a testing site for numerous torpedoes and ballistic missiles through most of the Cold War.

Construct
Robert Todd
Boston, MA | 2012 | 12 min | 16mm
WORLD PREMIERE A variety of perceptual paradigms for
the viewing of Nature as a compendium of constructed
closed systems.

Sponsored by
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The Otolith Group is an artist collective founded in
2002 by Anjalika Sagar and Kodwo Eshun who live
and work in London.
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Feature in Competition

Our Nixon
Penny Lane | Brooklyn, NY | 2013 | 85 min | Video

Throughout Richard Nixon’s presidency, three of his top
White House aides obsessively documented their experiences with Super 8 home movie cameras. Young, idealistic and dedicated, they had no idea that a few years later
they’d all be in prison. This unique and personal visual
record, created by H.R. Haldeman, John Ehrlichman and
Dwight Chapin, was seized by the FBI during Watergate,
filed away and forgotten for almost 40 years. Our Nixon is
an all-archival documentary presenting those home movies for the first time, along with other rare footage, creating an intimate, complex portrait of Nixon’s presidency as
never seen before.
Preceded by

Lie Back and Enjoy It:
A Film About JoAnn Elam
Jessica Bardsley
Chicago, IL | 2012 | 9 min | Video
A portrait of the life and work of
experimental filmmaker JoAnn Elam.
Commissioned by the Chicago Film
Archives with music by Tim Kinsella.
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Awarded Film Programs
The 51st Ann Arbor Film Festival closing event provides two screenings with selections of
award-winning films as chosen by our Award Jury. Awarded Film Program line-ups will be
posted late afternoon on Sunday, March 24 at the Michigan Theater and at aafilmfest.org.
6pm
Award Screening 1
Onstage announcement of the 51st jury awards,
followed by a select screening of awarded films. The
program will be preceded at 5:30pm by a screening
of work from the “clear leader” station, a new film
created by you – the audience – throughout the festival
week. This hands-on filmmaking activity was a popular
part of the AAFF for many years and we are excited to
continue the tradition on 35mm. Soundtrack created
by Ed Special.

8pm
Award Screening 2
A second select screening of awarded short films
from the 51st Festival.

AFTERPARTY
Tap Room @ Arbor Brewing Company
10pm – 1am | FREE
Wrap up the 51st AAFF with
happy hour drink specials!

Sponsored by

Academy Award® Qualifying
The Ann Arbor Film Festival is recognized
as a qualifying film festival for the short
film category of the Academy of Motion
Picture Arts & Sciences. A short film that
wins the following awards at the AAFF is
eligible: Best of Festival, Best Experimental, Best Narrative, Best Animation.
There are currently two dozen qualifying festivals in the
U.S. For Academy Awards consideration, a short film that
is not more than 40 minutes in running time (including
all credits) and which falls into the animated (cel animation, computer animation, stop-motion, clay animation,
puppets, pixilation, cutouts, pins, camera multiple pass
imagery, kaleidoscopic effects and drawing on the film

frame itself for example) or live-action film categories,
can qualify in one of two ways:
1. The film must have been publicly exhibited for paid
Los Angeles County for a run of at least three consecutive days (no fewer than two screenings a day) or
2. The film must have participated in a “recognized”
competitive film festival and must have won the
best-in-category award.
Furthermore, short films in either category must be
composite prints in 16mm, 35mm or 70mm, in English
or English subtitles. Television or internet exhibition anywhere does not disqualify a film, provided such exhibition
occurs after its Los Angeles theatrical release, or after
receiving its festival award. Documentaries, previews,
trailers or advertising films are excluded.
81
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Photography by Letterform.
We designed the catalog you’re holding.
So, we thought we’d let the work speak for itself.

letterform.net
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Tequila Bar!

Magnifico Margaritas • Sangria

50

Different
Tequilas!
-More Each
Month!

Our beers,
like our
food, are
the best of

Michigan
& Mexican

Hand-Crafted

Mexican
Food & Drinks
In Ann Arbor

You can now enjoy one
of our Classic Margaritas or
Sangria Especial along with
your scrumptious Mexican
meal. Taste the difference!
401 E. Liberty • Ann Arbor MI
(734) 761-6650

Open 7 days
10 am-2 am
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Local in every sense — a locally owned grocery
store with a selection that reflects the tastes of
our local clientele. We are dedicated to
supporting local producers and sourcing the
highest quality grocery items at reasonable
prices. babo is a market that lets you tap in to
your local food community and to buy the best
that Ann Arbor has to offer.

SPECIALTY GROCERIES BEER WINE BAR
PREPARED FOOD PRODUCE COFFEE BAR
PRODUCE HOUSE MADE PASTRIES DELI
JUICE BAR GROCERIES CATERING CHEESE
EVENTS CATERING CHARCUTERIE
403 Washington Street - Ann Arbor
734.997.8495 www.baboannarbor.com

Steps from the University of Michigan central
campus and in the heart of Ann Arbor’s theater
and museum district, Sava’s welcomes town and
gown alike. Come dressed to the nines or comfy
and casual, our spacious interiors, warm
lighting, and curated music and art collection
promises a joyous time for everyone.
Start your day with our fast and affordable
breakfast, come back for a healthy and fresh
lunch with friends, and then stay on for our
see-and-be-seen Happy Hour. Come for an
intimate dinner for two, or for the truly
adventurous, party the night away at one
of our frequent parties and events.
216 State Steet - Ann Arbor
734.623.2233 www.savasrestaurant.com
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Proud Sponsor of the Ann Arbor Film Festival

PENNY STAMPS
DISTINGUISHED SPEAKER SERIES

THURSDAYS • 5:10PM • MICHIGAN THEATER • FREE
www.art-design.umich.edu/stamps
http://www.facebook.com/PennyStampsSeries

U N I V E R S I T Y

O F

M I C H I G A N
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Two Thumbs Up.
Live Lobster • PriMe rib
Fresh seaFood

WEBER’S
RESTAURANT
3050 Jackson Road, Ann Arbor MI
I-94 at exit 172
(734) 665-3636 webersinn.com
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Resources

Print Sources
2012
Takashi Makino
makinotakashi@gmail.com
makinokino.exblog.jp

Beluga
Shin Hashimoto
entry@c-a-r-t-e-blanche.com
www.c-a-r-t-e-blanche.com

106 River Road
Josh Weissbach
joshweissbach@gmail.com

Binary
Ben Popp
noiseonfilm@gmail.com
www.benpoppfilms.com

17 New Dam Rd.
Dani Leventhal
danileventhal@gmail.com
www.danileventhal.com
21 Chitrakoot
Shambhavi Kaul
shambhavikaul@me.com
A Modern Convenience
Maureen Selwood
www.maureenselwood.com
Advanced Search Terms
Daniel Barrow
www.danielbarrow.com

Bird of Flames
by David Lynch, Chrysta Bell
Chel White
chelfilm@teleport.com
Bite of the Tail
Song E Kim
songekim@gmail.com
www.songekim.com
Black Up
by Shabazz Palaces
Kahlil Joseph
www.the-most.com

And And by Toru Matsumoto
Mirai Mizue
hello@c-a-r-t-e-blanche.com
www.c-a-r-t-e-blanche.com

Blanket Statement #1:
Home is Where the Heart is
Jodie Mack
jodieNmack@gmail.com
www.jodiemack.com

And/Or
Emily Hubley
hubbubinc@earthlink.net
www.emilyhubley.com

Bloom
Scott Stark
sstark@hi-beam.net
www.scottstark.com

Arbor
Janie Geiser
lajottay@sbcglobal.net
janiegeiser.com

Broken News 1: Disaster
Lori Felker
lorifelker@gmail.com
www.FelkerCommaLori.com

Artificial Persons
Katherin McInnis
katherin.mcinnis@gmail.com
www.katherinmcinnis.com

Buffalo Death Mask
Mike Hoolboom
www.mikehoolboom.com

Audition
Karen Yasinsky
yasinsky@earthlink.net
www.karenyasinsky.com
August and After
Nathaniel Dorsky
www.canyoncinema.com
Beaver Creek Yard
Laska Jimsen
laskaj@gmail.com
www.laskajimsen.com

Burning Star
Joshua Gen Solondz
bookings@cfmdc.org
http://cfmdc.org/user/3840
Circle in the Sand
Michael Robinson
michaelblayneyrobinson@
hotmail.com
www.poisonberries.net
City Without a Past
Nicole Macdonald
nicolexodus@gmail.com

Close the Lid Gently
Arianna Monteith
mcger@binghamton.edu
Colin Is My Real Name
Benny Nemerofsky Ramsay
www.nemerofsky.ca
Concrete Parlay
Fern Silva
fernsilva860@gmail.com
www.fernsilva.com
Construct
Robert Todd
www.roberttoddfilms.com
Coversong
Eric Dyer
eric@ericdyer.com
www.ericdyer.com
Da Vinci
Yuri Ancarani
info@yuriancarani.com
www.yuriancarani.com
Dear Pluto
Joanna Priestley
joanna@primopix.com
www.primopix.com
Decroux’s Garden
Baba Hillman
bhillman@hampshire.edu
http://helios.hampshire.
edu/~bhhCS/
Deep Red
Esther Urlus
martajurkiewicz@eyefilm.nl
www.filmbank.nl
Despedida (Farewell)
Alexandra Cuesta
alexiagalaxia@gmail.com
www.alexandracuesta.com
Don’t Break Down
Matt Meindl
optyprinty@gmail.com
Dumb Day
Kevin Eskew
kevin.bob.eskew@gmail.com
www.kevineskew.org
Echoes in a Shallow Bay
Scott Northrup
scott@scottnorthrup.com
www.scottnorthrup.com

Encounters I May or May
Not Have Had with Peter
Berlin
Mariah Garnett
www.mariahgarnett.com
Entre Temps
Ana Vaz
ntrebik@lefresnoy.net
www.lefresnoy.net
February
Inhan Cho
inhancho@gmail.com
Flower
Naoko Tasaka
boconon88@yahoo.co.jp
Girls Love Horses
Jennifer Reeder
thejenniferreeder@
gmail.com
www.reederfilm.com
Handful of Dust
Hope Tucker
hope@theobituaryproject.org
www.theobituaryproject.org
Hay Algo Y Se Va. (There is
something. Now it’s gone.)
Kimberly Forero-Arnias
karnias0402@yahoo.com
Here Is Everything
Duke and Battersby
emilyveyduke@gmail.com
www.dukeandbattersby.com
Hermeneutics
Alexei Dmitriev
alexei.v.dmitriev@gmail.com
I Am Micro
Shai Heredia, Shumona Goel
shai.heredia@gmail.com
www.experimenta.in/
In Hanford
Chris Mars
media@chrismarspublishing.com
www.chrismarspublishing.com

Incorporating Guilt Within
An Autonomous Robot
Steve Wetzel
wetzel35@gmail.com
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Island Light
Andrew Rosinski
andrew.rosinski@gmail.com
www.andrewrosinski.com

Meteor
Matthias Müller,
Christoph Girardet
lightcone.org/fr

Jack by U.S. Girls
Emily Pelstring
www.emilypelstring.com

Monad by Chris Cohen
Kate Dollenmayer
dollenmayer@gmail.com

La Isla de los Muertos
(Isle of the Dead)
Vuk Jevremovic
vukje@yahoo.com
www.vukjevremovic.com

Monster, Me
Milt Klingensmith
milt@monstermethemovie.com
monstermethemovie.com

Liberaceón
Chris Vargas
www.chrisevargas.com
Lie Back and Enjoy It: A
Film About JoAnn Elam
Jessica Bardsley
www.jessicabardsley.com
Life is an Opinion,
Fire a Fact
Karen Yasinsky
yasinsky@earthlink.net
www.karenyasinsky.com
Like a Lantern
Lilli Carré
lillicarre@gmail.com
www.lillicarre.com
Looking Glass Insects
Charlotte Pryce
calipman@earthlink.net
www.charlottepryce.net
Magnetic Reconnection
Kyle Armstrong
kylesmacbook@gmail.com
magneticreconnection.ca
Marcel, King of Tervuren
Tom Schroeder
tschroeder@mcad.edu
Me (That’s What She Said)
Kelly Dudzik
kelly.dudzik@gmail.com
vimeo.com/kellsndudz
Memorial Land
Bill Brown
dreamwhip@gmail.com
www.heybillbrown.com

More Is Always on the Way
Bryan Boyce
bb@dangeroussquid.com
dangeroussquid.com
Nile Perch
Josh Gibson
joshigi@duke.edu
Open City
Tracey D. Sims
burnedbridgefilmworks@
gmail.com
burnedbridgefilmworks.com
Orpheus (outtakes)
Mary Helena Clark
maryhelena.clark@
gmail.com
Our Nixon
Penny Lane
lennypane@gmail.com
www.ournixon.com
Our Relationships Will
Become Radiant
James Lowne
jslowne@gmail.com
www.jameslowne.com
Our Summer Made
Her Light Escape
Sasha Waters Freyer
swfreyer@vcu.edu
www.pieshake.com
Pareidolia
Maya Erdelyi
mayaerdelyi@gmail.com
www.mayaerdelyi.com
Passage
Madison Brookshire,
Tashi Wada
mbrookshire@gmail.com
madisonbrookshire.com

People’s Park 人民公园
Libbie D. Cohn, J.P.
Sniadecki
libbie.d@gmail.com
jpsniadecki@gmail.com
peoplesparkfilm.com
Persian Pickles
Jodie Mack
jodieNmack@gmail.com
www.jodiemack.com
Phantoms of a Libertine
Ben Rivers
gil@lux.org.uk
www.benrivers.com
Pinball
Suzan Pitt
http://home.earthlink.
net/~suzanpitt/
Pittsburgh 8/5/68
Ted Kennedy
kennedy.theodore@gmail.com
Places With Meaning
Scott Fitzpatrick
jtexploder@hotmail.com
vimeo.com/artbarbarian
Postcard From 1952
by Explosions In The Sky
Peter Simonite, Annie Gunn
annie@ahbcs.org
www.peterandannie.com
Printing in the
Infernal Method
Ben Beckett
benjamin.beckett@
gmail.com
vimeo.com/bbeckett
PXXXL
Lauren Cook
laurencook3@gmail.com
www.laurencook.org
Quicksand Passin’ Through
by Tijuana Hercules
John Vernon Forbes,
Shawn Brennan
blackpiscesrecords@
yahoo.com
www.tijuanahercules.com

Rating Dogs on a Scale
of 1 to 10
Mark Toscano
fiddybop@gmail.com
http://preservationinsanity.
blogspot.com/
Releasing Human Energies
Mark Toscano
fiddybop@gmail.com
http://preservationinsanity.
blogspot.com/
Replacement
Katarzyna Plazinska
calantee@gmail.com
https://vimeo.com/
user2392178
Retrospective
Brandon Belote
brandon@brandonbelote.com
www.brandonbelote.com
Ritournelle
Christopher Becks,
Peter Miller
lightcone.org/fr
Seoul Electric
Richard Tuohy
richard@nanolab.com.au
nanolab.com.au/richard_
tuohy.htm
She Gone Rogue
Zackary Drucker, Rhys Ernst
www.rhysernst.com/
Skin
Deanna Morse
morsed@gvsu.edu
www.deannamorse.com
Solar Sight II
Lawrence Jordan
lawrence@lawrencecjordan.com
www.lawrencecjordan.com
Some Part of Us
Will Have Become
Semiconductor
semiconductorfilms.com
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Someone Behind the Door
Knocks at Irregular Intervals
James Lowne
jslowne@gmail.com
www.jameslowne.com
Song of the Spindle
Drew Christie
geniuschristie@gmail.com
www.drewchristie.com
Split Ends, I Feel Wonderful
Akosua Adoma Owusu
akosuadoma@yahoo.com
www.akosuaadoma.com
Stay Home
Caleb Wood
caldavwood@gmail.com
www.calebdwood.com
Sugarcoat
Meejin Hong
meejinhong@gmail.com
www.meejhong.com
Suitcase of Love and Shame
Jane Gillooly
jgillooly@verizon.net
www.janegillooly.com/films/
suitcase-of-love-and-shame/
Swan Song
Anouk De Clercq, Jerry
Galle, Anton Aeki
www.augusteorts.be
The Deep End
Jake Fried
jakejfried@gmail.com
www.inkwood.net
The Edge of Summer
Charlotte Taylor
yayforfilm@gmail.com
www.taylormadefilms.net
The Mutability of All
Things and the Possibility
of Changing Some
Anna Marziano
ntrebik@lefresnoy.net
www.lefresnoy.net

The Slaughter
Jason B. Kohl
Jasonb.kohl@gmail.com
www.jasonbkohl.com

Wrest
Kent Lambert
www.roommatemusic.com/
index/kent-lambert-videos/

The Transits of Venus
Nicky Hamlyn
www.cfmdc.org

Your Day Is My Night
Lynne Sachs
lynnesachs@gmail.com
www.lynnesachs.com

They Cannot Touch Her
Katie Barkel
www.katemcqueen.com
Triangles
Ben Popp
noiseonfilm@gmail.com
www.benpoppfilms.com
Until the Quiet Comes
by Flying Lotus
Kahlil Joseph
www.the-most.com
Waiting Room
Jake Fried
jakejfried@gmail.com
www.inkwood.net
West: What I Know
About Her
Kathryn Ramey
kathryn@rameyfilms.com
www.rameyfilms.com
Where She Stood
in the First Place
Lindsay McIntyre
email.linds@gmail.com
Where Will We Go
by IAMDYNAMITE
Marty Stano
www.vimeo.com/thelazerbolt
Who Are We?
Aaron Valdez
valdezatron@gmail.com
www.aaronvaldez.com

Zabriskie Point (Redacted)
Stephen Connolly
steve@bubblefilm.net
www.bubblefilm.net
48 Heads from the Merkurov
Museum (after Kurt Kren)
Jackson / Marker 4am
Reconnaissance
www.sixpackfilm.com
Dad’s Stick
Phantoms of Libertine
The Poor Stockinger,
the Luddite Cropper and
the Deluded Followers of
Joanna Southcott
The Radiant
www.luxonline.org.uk
Burrow-Cams
I Remember: A Film About
Joe Brainard
Postface
The Invisible World
info@vdb.org
www.vdb.org
Marcin Gizycki
m.gizycki@gmail.com
www.marcingizycki.com
Laida Lertxundi
lertxundi@gmail.com
www.laidalertxundi.com
Kevin Jerome Everson
ke5d@virginia.edu
www.keverson.net

Wild Rumpus by Sonnymoon
Lauren Santorio
laurensantorio@gmail.com
www.laurensantorio.com
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Aeki, Anton

40

Easterson, Sam

74

Lebrun, David

26

Rogala, Grzegorz

48

Alexandra Cuesta

60

Erdelyi, Maya

56

Lenica, Jan

22, 48

Rosinski, Andrew

75

Almereyda, Michael

70

Ernst, Rhys

32

Lertxundi, Laida

4, 34-35

Rybczyński, Zbigniew 48

Ancarani, Yuri

19

Eskew, Kevin

58

Leventhal, Dani

78

Sachs, Lynne

60

Antonisz, Julian

22

Lowne, James

63, 71

Santorio, Lauren

77

Armstrong, Kyle

19

Everson, Kevin Jerome 4, 18,
46-47

Lurf, Johann

79

Schroeder, Tom

18

Artaker, Anna

68

Baillie, Bruce

34

Ba˛kowski, Wojciech

23, 48

Bardsley, Jessica

80

Barkel, Katie

76

Barrow, Daniel

31

Beckermann, Ruth

78

Beckett, Adam

26

Beckett, Ben

76

Becks, Christopher

68

Belote, Brandon

76

Benning, James

62

Bernard, Joseph

41

Blank, Les

78

Block, Beth

27

Borowczyk, Walerian 22, 48
Boyce, Bryan

20

Brennan, Shawn

77

Brookshire, Madison 40
Brown, Bill

29

Burns, Ken

2, 5, 6,
36, 61

Burns, Sarah

61

Canty, Sean

77

Carré, Lilli

74

Castaing-Taylor, Lucien 39
Cho, Inhan

37

Christie, Drew

75

Clark, Mary Helena

71

Cohn, Libbie D.

30

Coleman, Casey

77

Connolly, Stephen

62

Cook, Lauren

58

Czapla, Zbigniew

48

De Clercq, Anouk

40

Dewdney, A. Keewatin 20
Dmitriev, Alexei

29

Doherty, Willie

40

Dollenmayer, Kate

77

Dorsky, Nathaniel

2, 24

Drucker, Zackary

32

Dudzik, Kelly

76

Duke and Battersby

69

Dyer, Eric

75

Felker, Lori

63

Macdonald, Nicole

76

Fisher, Morgan

34

Selwood, Maureen

57

Mack, Jodie

Fitzpatrick, Scott

75

23, 20,
75

Semiconductor

40

Silva, Fern

71

Simonite, Peter

77

Sims, Tracey D.

76

Smith, Jack

32

Smith, John

19

Sniadecki, J.P.

30

Solondz, Josh

69

Spoecker, Peter

27

Stano, Marty

76

Stark, Scott

68

Strand, Chick

26

Szczechura, Daniel

48

Tasaka, Naoko

38

Taylor, Charlotte

14, 74

Teitelman, Harry

77

The Otolith Group

79

Todd, Robert

79

Toscano, Mark

18, 71

Tucker, Hope

51

Tuohy, Richard

69

Urbánski, Kazimierz

22

Urlus, Esther

38

Owusu, Akosua Adoma 71

Valdez, Aaron

76

Paravel, Véréna

30

Vargas, Chris

32

Pawłowski, Andrzej

22

Vaz, Ana

62

Pelstring, Emily

77

Venable, Felix

26

Pitt, Suzan

42-43,
57, 66-67

Wada, Tashi

40

Weissbach, Josh

28

22

Weisz, Bob

77

Wetzel, Steve

29

Forbes, John Vernon 77

Makino, Takashi

41

Forero-Arnias, Kimberly 68

Mars, Chris

57

Fowler, Luke

2, 24

Marziano, Anna

53

Frampton, Hollis

34

Mays, Peter

27

McInnis, Katherin

28

Freyer, Sasha Waters 52
Fried, Jake

18, 56

McIntyre, Lindsay

78

Galle, Jerry

40

McLean, Jesse

63

Garcia, Daniel

77

McMahon, David

61

Geiser, Janie

69

Meindl, Matt

75

Gernett, Mariah

31

Meissner, Ryszard

48

Gerstein, Ariana

75

Mettler, Peter

50

Gibson, Josh

68

Miller, Peter

68

Gillooly, Jane

70

Mizue, Mirai

77

Girardet, Christoph

72

Moffet, Frédéric

28

Giżycki, Marcin

4, 22-23,
48-49

Morrison, Phil

77

Morse, Deanna

74

Müller, Matthias

72

Goel, Shumona

37

Gordon, Bette

62

Gunn, Annie

77

Northrup, Scott

76

Hamlyn, Nicky

37

O’Neill, Pat

Hashimoto, Shin

57

Heredia, Shai

37

26,
54-55,
64-65

Hillman, Baba

78

Hong, Meejin

57

Hoolboom, Mike

36, 78

Hubley, Emily

56

Neumann, Hieronim 22, 48

Jevremovic, Vuk

58

Jimsen, Laska

19

Jolley, Paddy

69

Jordan, Lawrence

38

Joseph, Kahlil

77

Junak, Tadeusz

48

Kaul, Shambhavi

72

Kennedy, Ted

28

Kim, Song E

56

Ramsay,
Benny Nemerofsky

31

Klingensmith, Milt

76

Rappund, Peter Bo

14-15

Kohl, Jason B.

76

Reeder, Jennifer

28

Krumins, Daina
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Reynolds, Reynold

69

Kucia, Jerzy

23

Rivers, Ben

62

Lambert, Kent

72, 77

Robakowski, Józef

22, 48

Lane, Penny

80

Robinson, Michael

63

Piwkowski, Józef

Plazinska, Katarzyna 37
Popp, Ben

58

White, Chel

77

Priestly, Joanna

74

Whitney Jr., John

26

Pryce, Charlotte

38

Whitney, James

26

Ramey, Kathryn

53

Whitney, Michael

26

Whittaker, Miles

77

Wolf, Matt

52

Wood, Caleb

56

Wrake, Run

72

Yasinsky, Karen

29, 52

Zamecznik, Wojciech 22
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Resources

Map

SCREENING VENUES

INSTALLATIONS

AFTER PARTIES

A

Michigan Theater
603 E. Liberty St.

A

Michigan Theater
603 E. Liberty St.

D

Arbor Brewing Company
114 E. Washington St.

G

B

UMMA Helmut
Stern Auditorium
525 S. State St.

C

Work Gallery
306 S. State St.

E

\aut\BAR
315 Braun Court

H The Ravens Club
207 S. Main St.

F

Sava’s
216 S. State St.

I

The Bar
327 Braun Court

Vellum
209 S. Main St.

NORTH
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T

E. KINGSLE Y ST
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OI

G

LAWRENCE ST

DE

BRAUN CT

E
CATHERIN E ST
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N. DIVISION ST
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N. 4 TH AVE

N. MAIN ST

N. ASHL EY ST

N. 1 ST

E. HURON ST

D

F
E. LIBE RTY ST

A
C

S. STATE ST

S. MAIN ST

E. WILLIAM S ST

B
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DISTINGUISHED SPEAKER SERIES

THURSDAYS • 5:10PM • MICHIGAN THEATER • FREE

3/21

3/28

KEN BURNS

CARMELITA TROPICANA

4/4

4/11

Fi l m m a ke r

Pe r fo r m a n ce A r t i st

PAOLA ANTONELLI

Senior Curator Museum of Modern Art

IT’S
CoMING.
JuNe 6–9, 2013
Featuring the best films from the best festivals in the world,
including Sundance, Cannes, Venice, Toronto and Berlin.

MASSIMO BANZI
I n te ra c t i o n De s i gn e r

TICKeTS oN Sale aprIl 29

Michigan Theater member presale starts aprIl 22
Stay tuned to cinetopiafestival.org for details.

www. ar t- design .umich .edu/stamps
www.facebook .com/PennyStampsSeries

Media
Partner

CINeMa CoMeS alIve.
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